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ABS~RAC~
Recursion can mean both a reverse movement and an
entity, which includes itself within itself. Daniel Deronda
is full of recursions in both senses. It is full of
reversals, such as the reversal of cause and effect, and it
is full of self-reflexive definitions, such as the fact that
it is a novel about novels. Rabbinical ideas about the
written Torah preceding the phenomenal world, and the Torah
as "blueprint" for reality influence the novel's theme of
representation preceding reality. In an ironic twist, Daniel
Deronda inspired some of the founders of modern Israel, thus
realizing the fictional theme. Equally important to the
philosophical underpinning of the novel is the idea of
"analogical creation." Ideas from science, religion,
literature, philosophy, are intermingled by analogy. This
"analogical creation" has origins in 19th-century
organicism. Furthermore, the intermingling of texts has its
origins in Rabbinical commentary, which is not chronological
and intermingles commentaries and sources. Eliot also
intermingles two types of characterization: the "idealized"
and the "realistic." Her "idealization" of Jewish
characters can be defended on the grounds that the novel is
a novel about novels, which often have "idealized"
characters in them. Her method resembles deconstruction,
but her intention was Hegelian sythesis.
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CHAPTER 1
The Effect of Danie1 Deronda
George Eliot's'Daniel Deronda can be said to be a
polemical novel. The capstone of a career of far-ranging
erudition, it challenges the reader's imagination to explore
wider fields of inquiry than the immediate scope of its
characters' concerns. Eliot's earlier novels were all
influenced by her infusion of a high moral purpose into her
stories, but none of ,them can be said to be quite so
polemical, so didactic, so intent on political purpose, as
Daniel Deronda. Eliot expressed her intention in a letter
to Harriet Beecher stowe, another writer famous for her
polemical literary stance, thus: "I... felt urged to
treat Jews with such SYmpathy and understanding as my nature
and knOWledge could attain to. • • • There is nothing I
would care more to do, if it were possible, than to rouse
the imagination of men and women to a vision of human claims
in those races of their fellow-men who most differ from them
in customs and beliefs". 1 That this letter was addressed
to Harriet Beecher S~owe is significant.
"Harriet Beecher stowe's Uncle Tom's Cabin is often
dismissed as a sentimental novel without literary merit,"
asserts Thomas F. Gossett in the preface to his study of
stowe's novel. 2 Gossett's own opinion of the novel is
sYmpathetic to its aims and its literary merit, but much of
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his study concerns itself with another matter, the fact that
"it is probable that the novel had a profound effect on
opinion with regard to slavery in the North in the 1850·s.
• • • After the civil War a number of both northern and
southern historians would argue that the novel had been the
most important source for opposition to slavery in the
North ...3 Although Daniel Deronda is a much more erudite
novel than Uncle Tom's Cabin, it too has been denigrated for
its artistic shortcomings. One of the shortcomings in
stowe's work most often alluded to in Gossett·s survey of
its critical reception is that she "idealized the Negro, ..4
especially the "Negro" whose name is on the front cover of
her novel. Unfavorable criticism of Daniel Deronda, notably
that of Henry James,S' has similarly and repeatedly voiced
objection to Eliot's overly "idealized" characterization of
many of the Jewish characters in her novel, especially her
overly-idealized portrait of the novel's namesake.
stowe, in a letter to a clergyman, a letter reminiscent
of Eliot·s letter to stowe, states her intentions about the
extraliterary value she envisions for her novel: "'Uncle
Tom's Cabin had a purpose entirely transcending the artistic
one • • • and accordingly encounters at the hands of the
public demands not usually made on fictitious works.· ..6
Gossett goes on to explicate her less-than-cryptic
statement: "She did not say what these demands were, but it
is logical to assume that she believed it was more important
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for a reader to espouse antislavery than to admire Uncle
Tom's Cabin as a literary work. ,,1 When Eliot, in her
letter to stowe, states that "there is nothing I would care
more to do • • • than to rouse the imagination of men and
women to a vision of human claims" (the human claims of the
Jews), it might easily be assumed that she believed that it
was more important for a reader to be so "roused" than to
admire Daniel Deronda as a literary work.
Although Eliot's letter to stowe suggests that she
meant to rouse the imagination of an audience of English
Gentiles, English'Gentiles were not the only ones inspired
by her work. To be sure, "in England, in particular, the
idea of restoration [of the Jews to Palestine] had found
frequent championship • • • in the most varied circles--
theological, literary and political."s This statement
comes from a biography of Theodore Herzl, whose claim to
fame, as expressed i~ the biography's title, is as "Founder
of Political Zionism." The evidences of English literary
championship of restoration cited in this biography are
Disraeli's David Alroy and Tancred, and George Eliot's
Daniel Deronda. Herzl himself, in his diaries, urges a
friend to "write a series of character studies on leading
exponents of the Zionist idea: Disraeli, George Eliot, Moses
Hess. ,,9 Two encyclopedias whose subject matter is not
primarily literature, but JUdaism, give Eliot sizable
entries: :nm Universal Jewish Encyclopedia states, "Nahum
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Sokolow credited George. Eliot with having helped
significantly in creating an intellectual welcome for the
Zionist ideal whe~ ~t emerged finally in Herzl's workII10 ;
The Encyclopedia of Zionism and Israel strikes a similar
note: "A country girl of lower-middle-class origin, she
[Eliot] was destined to take her place among the great
English precursors of the Zionist idea ...11 The biography
of the founder of political Zionism and two encyclopedias
concerned with Jewish matters (and one history, if we
include Sokolow's History of Zionism) have named George
Eliot as a sort of Aaron to Herzl's Moses. In the
peculiarly ecumenical context of a discussion of Daniel
Deronda, it would not be inappropriate to use the analogy of
Eliot's John the Baptist to Herzl's Jesus, a precursor, a
founder of founders. Given that Herzl classed her amongst
the "leading exponents of the Zionist idea," it would seem
that George Eliot's Daniel Deronda, while still having
inspired "a vision of human claims" in English Gentiles, was
entangled with the thoughts and fates of nineteenth century
Jews, not only English Jews, but some of the founders of
modern Israel.
During Herzl's 1895 trip to Cardiff, Wales, Colonel
Albert Edward Goldschmid told Herzl the story of his,
Goldschmid's, life, beginning his story with the
pronouncement: "I am Daniel Deronda. "12 Raised as a
Christian, Goldschmid discovered his Jewish heritage in
5
adulthood, and went on to head the "English branch of the
Hovevei Zion (IILovers of Zion") movement, which aimed at the
establishment of Jewish agricultural settlements in
Palestine. • • • He was later to render valuable service as
a member of the zionist" expedition that went out at the
beginning of 1903 to investigate the suitability for a
Jewish settlement "of a piece of territory in the Sinai
peninsula. 1113 The fortuity of the correspondence between
Goldschmid's life story and Daniel Deronda's fictional life
story is not unusual when it is Eliot's novel that is the
matter at hand. Like Deronda, Goldschmid discovers his
Jewish identity in adulthood and embraces it. Then, after
discovering that his.upbringing and predilections resemble
Deronda's, he sets off to fulfill the deed of restoration
foretold for Deronda at the end of the novel. Herzl, in his
diary, remarks on the fact that Goldschmid's life story
IIsounded like novel. 1114
The importance"of language in Jewish thought, and the
contribution to Jewish unity and continuity of the
transmission of thought, history, and heritage through
written language, which is what novels are made of, is of
paramount concern in Daniel Deronda, and the influence of
the novel, subsequent to its publication, on the Jewish
experience curiouslY,mimics this concern. The fictional
character, Daniel. Deronda, became an ideal. character for the
zionist Gol.dscbmid to emul.ate, and Goldscbmid was inspired
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to action by the novel's call to action. Eliot's influence
on Zionism and Zionists, however, does not stop with calls
to action. Her fictional exposition of themes such as the
continuous transmission of Jewish tradition through writing
and language and the important relation of literary
representation to the Rabbinic conception of the nature of
existence, as well as her championing of such pragmatic
programs as the necessi~y of teaching Hebrew to young Jews,
seems to have influenced the thinkers of Zion, as well as
the doers: "Georg~ ~liot·s characterizations helped
stimulate the Zionist renaissance by influencing such
personalities as Eliezer Ben Yehuda, the father of modern
Hebrew. ,,15 The Encyclopedia Judaica cites, in addition to
Ben Yehuda, the Hebrew writers I. L. Peretz and P.
Smolenskin as having been influenced by Daniel Deronda. 16
George Eliot's novel, Daniel Deronda, is prophetic,
then, in that, by dramatizing a set of arguments for the
restoration of the Jews to the Promised Land, it served as
an important inspiration for some of the foremost founders
of Zion, as well as laying the groundwork for the
sympathetic reception of some of these founders' ideas, in
England and elsewhere (Ben Yehuda first read the work in
Russia). It is more than prophetic in that, along with its
overt theme of the reconstitution of Zion, it dramatizes and
discusses the theme of the effect of literature, 1egend,
art, and representation on the phenomena1, non-literary,
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non-legendary, non-artistic, representable world, and
proceeds to affect that world.
This more-than-prophetic, shall I say "serendipitous"
quality of Daniel Deronda can be seen in a passage from the
novel in which Eliot has her hero, in the course of
explaining his aspirations to Gwendolen Harleth, say, "At
the least, I may awaken a movement in other's minds"(DD
7 47) • 17 "Serendipity" is perhaps not the right word to
describe this second-level phenomenal mimicry; the word
implies a sense of accidental correspondence between things,
and I suspect it is not accidental that Eliot has her hero
express an aspiration that she herself held. The
distinction I mean to make is between "simple" prophecy and
its fUlfillment, as·when a zionist reads of the return to
Zion and is inspired to go out and effect it; and a more
recursive type of prophecy that folds back on itself, as
when a novel whose theme is the effect of literature on the
world affects the world, inspiring inspirers such as Herzl,
or, prophesying prophets, such as George Eliot, whose novel
prophesies prophets such as George Eliot, whose novel
prophesies prophets, etc. "Bibliomancy" approaches the
meaning I am looking for, for the practice of "bibliomancy"
involves "divination performed by means of a book;
divination by means of the Bible, consisting in selecting
passages of scripture at random and drawing from them
indications concerning future things.",a Daniel Deronda
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certainly addresses itself to divination by means of books,
and the Bible is one of the most important books Daniel
Deronda addresses. The Bible contains many prophecies, many
divinations, and theref~re the concept of divination by
using a book of divination suggests some of the recursive
qualities in Daniel.Deronda's relation to its effect. This
definition of "bibliomancy" does, it is true, retain the
sense of "randomness" that I objected to in the idea of
"serendipity." Yet, even though it seems that George Eliot
deliberately meant to influence events in the direction that
they turn out to have taken, the very question of whether
the fulfillment of prophecies, wishes, or expectations is
always random, fortuitous, accidental, is a question that
pervades Daniel Deronda.
The Encyclopedia of Zionism and Israel notes, in
discussing the novel's impact, that, "The religious zionism
of the scholar Mordecai, his demand to 'revive the organic
centre,' gives the book an oddly prophetic character. ,,19
The "oddness" of the novel's (note well that this
encyclopedia, in contradistinction to conventional literary
critical usage, but in accord with conventional everyday
usage, calls Daniel Deronda "book" instead of "novel")
prophetic character alluded to in this citation may be
,
attributed, I believe, to the novel's recursiveness. The
oddity of the novel is that it seems to have had such a
great extraliterary effect while it might easily be read as
9
talking only about itself. 2o Be the encyclopedist's
perception of the novel's oddity what· it may, this
recursiveness is what I perceive to be the oddity of the
novel (and the book, which I now hold in my hand, and which
is not the same as the book which Ben Yehuda once held in
his hands, and which is nevertheless the only medium through
which the printed text of the novel could have been
transmitted to him and to me, for neither of us could have
held the "novel" in his hand).
steven D. Fraade, in From Tradition to Commentary,
discusses a "doUble-dialogue" to be found in ancient Jewish
scriptural commentary that is closely analogous (especially
analogous in view of the fact that the commentary Fraade is
referring to, the Midrash, is one of Eliot's most important
sources) to the extraliterary/intraliterary "oddity" of
Daniel Deronda:
The commentary simUltaneously faces and engages
the text that it interprets and the society of
'readers' for whom and with whom it interprets••••
[Fraade rejects views that would suggest] that such a
text, whether as a whole or in parts, is either
hermeneutical or historiographic, either facing in upon
itself and the texts with which it intersects or out
upon history "and society. The former kind of text is
of interest to the student of literature, the latter to
the student of history. The former kind of text is
detached from or indifferent to history, the latter is
directly engaged with it.
[Fraade] wishes to deny neither of these facings
or groundings, but to assert their interconnection. • •
such a text of scriptural commentary may be seen as
reflecting on and responding to its sociohistorical
setting no 1ess significant1y, even if 1ess direct1y
and more comp1ex1y, than a continuous narration of the
same. Such a text· s form of discourse, when viewed in
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tempora1 re1ation to its antecedents as we11 as to the
sociocu1tura1 circumstances of its creation and
reception, may. represent as much of an event as any
event it cou1d represent ...21
In a simi1ar manner, E1iot's nove1 simu1taneous1y addresses
itse1f and its sources as we11 as history and society. And
its pUb1ication may be said to have been "as much of an
event as any event cou1d represent ...
Danie1 Deronda's standing as an "event.. can best be
seen in its most notab1e extra1iterary effect, the
foundation of the state of Israe1. Here is how Mary Graham
Lund describes this ext~a1iterary effect: "Danie1 Deronda
has been ca11ed by the critics a fai1ure as a nove1, 'an
experimenta1, hig~1y interesting fai1ure' [she does not
attribute this quotation to a source]. But the Jewish state
it advocated seized upon the imagination of a young man
named Balfour. He met the author at a dinner party in
Cambridge and praised Deronda's aim. Forty years 1ater, he
estab1ished the Pa1estine Mandate ...22 Ba1four, having read
the text Danie1 Deronda in his youth, creates another text,
the 1ega1 document whose outcome is the estab1ishment of the
state of Israel.
In the preceding discussion of the extraliterary
effects of Daniel Deronda and the curious1y recursive
position of a novel whose theme can be said to be
extra1iterary effects having an extraliterary effect, many
of the subjects I wish to discuss have been broached, or at
11
least hinted at. I must admit from the start that I despair
of ever tracing out all of the recursions and all of the
ways in which the seemingly discrete sUbjects and themes are
related to, and imbedded conceptually within, one another.
The culmination of a life's work, especially of a life's
work such as George Eliot's, cannot be taken lightly, or
dismissed facilely. Complex relations between the sUbjects
of life-long intensive study must have come to be second
nature to Eliot by the time she began to write Daniel
Deronda; whereas, I must search and search, occasionally
stumbling fortuitously across phrasings to help me make
explicit what is implicit in the novel.
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Chapter 2
Representation as Blueprint for Reality
To begin (or begin again): The place of literature, of
writing and representation, in Jewish history and theology
is an important place. In order to describe this place, I
must define the word "Torah" as the Hebrew Bible, the so-
called "written" Torah, together with its interpretation,
the so-called "oral" Torah. Not only, however, does the
word refer to material, quotable, texts, but also to a
concept of an always pre-existing text, in Susan Handelman's
words, a "blueprint of creation." As Handelman explains,
"The Torah is not seen as speculation about the world, but
part of its very essence • • • • The Torah is not an
artifact of nature, a product of the universe; the universe,
on the contrary, is the product of the Torah. 23 Adin
steinsaltz, in The Essential Talmud, discusses this idea of
the pre-existence of the Torah in the course of noting the
way in which the Talmud "treats the sUbjects with which it
deals • • • as natural phenomena, components of objective
reality. ,,24 steinsaltz describes the logic behind the
tenet of the Torah's pre-existence:
"This analogy betw~en the natural world and Torah is
ancient and was developed at length by the sages. One
of its earliest expressions is the theory that just as
an architect builds a house according to a blueprint,
so the Holy One, Blessed be He, scanned his Torah in
creating the world. According to this viewpoint, it
follows that there must be a certain correlation
between the world and Torah, the latter forming part of
13
the essence of the natural world and not merely
constituting-external speculation on it.,,25
Fortuitously, or not, George Eliot's text affects, almost
creates, at least some aspect of the world, Israel, and thus
mimicks in miniature the "blueprint" role of the eternal
immaterial Torah. To bring this high-flown analogy down to
earth, whatever the truth or the import of the finally
mysterious26 Jewish c?nception of the relation of text to
reality may be, George Eliot's novel affects and precedes
the reality it purports to advocate. There is a reversal of
cause and effect here. _The usual way of perceiving
literature and its relation to reality, if there is any
relation between the two, is to perceive literature as a
reflection of reality. Reality comes first; literature
follows after, mimicking it. Reality is the cause;
literature is the effect.
Eliot's early efforts were directed toward this
commonplace conception of the purpose of literature. The
most frequently quoted passage in her works that addresses
the "realistic program" can be found in a narratorial
statement in Adam Bede:
"This Rector of Broxton is little better than a
pagan!" I hear one of my readers exclaim. "How
much more edifyinq it would have been if you had
made him give Arthur some truly spiritual advice.
You might have"put into his mouth the most
beautiful things--quite as good as reading a
sermon."
certainly I could, if I held it the highest
vocation of the novelist to represent things as
they never have been and never will be. Then, of
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course, I might refashion life and character
entirely after my own liking; I might select the
most unexceptionable type of clergYman, and put my
own admirable opinions into his mouth on all
occasions. But it. happens, on the contrary, that
my strongest effort is to avoid any such arbitrary
picture, and to give a faithful account of men and
things as they have mirrored themselves in my
mind. The mirror is doubtless defective; the
outlines will sometimes be disturbed, the
reflection faint or confused; but I feel as much
bound to tell as precisely as I can what that
reflection is, as if I were in the witness-box
narrating my experience on oath. ,,27
Although this passage is primarily concerned with refuting
those who prefer the idealization of characters and actions
in a novel, it certainly also does suggest that, at least at
the time of her writing of Adam Bede, Eliot conceived of
literature as a mirror that reflects a pre-existing reality.
Nevertheless, even in this early manifesto of the mirroring
purpose of realism, Eliot does hint at a possible future
purpose for her act of mirroring, a possible effect on
reality of her representations: "In this world there are so
many of these common coarse people, who have no picturesque
sentimental wretchedness! It is so needful we should
remember their existence, else we may happen to leave them
quite out of our religion and philosophy, and frame lofty
theories Which only fit a world of extremes. Therefore let
Art always remind us 'of them."28 In this "program" Eliot
adumbrates the "program" for Daniel Deronda in her letter to
stowe. In Daniel Deronda, Eliot adds to the theme of
literature's representation of reality the theme of
reality's representation of literature.
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Although I have emphasized the effect of Daniel Deronda
on Jews and Jewish history, it must be remembered that
George Eliot herself was a Gentile, that David Balfour was
also a Gentile, and that Eliot intended Daniel Deronda to
raise the opinion of Jews and Judaism among the English
goyim, as Eliot's letter to stowe attests. Much of the
debate in the novel is concerned with the relation of the
Jewish to the Gentile, Christian world. The conception of
Judaism that Eliot presents, or, one might say, advocates,
is a synthesis of that which she considers best in both
Jewish and Gentile (including pagan, if Greek philosophy is
included) traditions. The most obvious example of this
synthesis of the two traditions can be found in the
character of Daniel Deronda himself. By birth a Jew, he is
raised an English Christian gentleman. In the course of the
novel, both he and his teacher, Mordecai, attest to the
value of remaining open to that which is best in both
cultures. Throughout the novel, the comparison is made
between English Gentile and Continental Jewish culture,
between the Hebraic and Hellenistic heritage of Western
civilization, and between Christianity and Judaism.
Nevertheless, despite Eliot's synthesizing nods towards
Christianity and her theme of intercultural conflict and
influence, her central concern is with Jews and Judaism and
their place in her contemporary world. As I have said,
literature is important to Jewish theology and history. The
16
novel Daniel Deronda not only is literature, but it can be
said to often be about literature. The novel abounds in
speculation about writing, language, art, and representation
and their relation to life, the material world, history,
reality. Again, it is curiously recursive that a novel
about extraliterary effects should have extraliterary
effects.
Possibly the best, most straightforward expression in
Daniel Deronda of the reversed relation of representation to
reality, of the effect of art on our perception of reality,
of how representation might precede and enlarge an
individual's appreciation of reality, can be found in the
passage where Daniel expounds to guests touring the Abbey on
the "delicately wrought foliage of the capitals" (DD 393).
Daniel speculates on "whether one oftener learns to love
real objects through their representations, or the
representations through the real objects" (DD 393). It
seems that, in the instance of these capitals, it is the
former sequence that has been his experience: "When I was a
little fellow these capitals taught me to observe, and
delight in, the structll+e of leaves" (DD 393). Deronda
comments upon the possibility that representations of
reality affect re~lity, specifically the reality of Daniel
Deronda's appreciation of leaf structure, before his active
observation of actual foliage. The passage refers to
itself, as a representation comparable to the SCUlpted
17
capitals, as well as to its own possible effect, the effect
of causing the reader to examine the reality of the matters
the novel represents, including the reality of
representation's effect on life.
18
Chapter 3
Sources: Quotation and Reinterpretation
The curiosity of this inward-turning, self-reflective
recursiveness in the novel first struck me when I came upon
a short note by David Mesher, which identifies and
elucidates some of the Rabbinic references scattered
throughout Daniel "Deronda. 29 The Rabbinic reference (from
the Midrash, the body of traditional Scriptural
interpretations written between 300 B.C.E. and 1500 C.E.)
that most caught my attention is contained in something that
Eliot has Mordecai say to Deronda: "Our Masters delivered
rightly that everything should be quoted in the name of him
who said it" (DD 698),. What struck me about this reference
was its recursiveness. It is so recursive that it is hard
to spell out each level of its recursions. I shall try:
1. Mordecai's statement is inside quotation marks.
According to literary convention, these quotation marks
should alert.the reader to the idea that the narrator
is quoting what Mordecai has said.
2. The narrator quotes Mordecai quoting the Midrash.
3. The quotation from the Midrash that Mordecai cites
is about quotation.
4. The quotation from the Midrash Mordecai cites is
supported in another Midrashic passage by a quotation
from the book of Esther in the Hebrew Bible.
19
5. The quotation from the book of Esther cited by the
Midrash in support of the quotation from the Midrash
that Mordecai cites consists of the book of Esther's
narrator's allusion to the biblical Esther's proper
ascription of her words to her uncle, the biblical
Mordecai, whom she is about to quote: "And Esther said
.
to the king in the name of Mordecai. ,,30
This example suggests at least a working schema for the most
obvious recursions involved in this passage from Daniel
Deronda: The narrator 'of Daniel Deronda quotes Mordecai
quoting a passage from the Midrash on the SUbject of
quotation; The Midrash supports its own precept by means of
a quotation from the book of Esther which consists of Esther
citing Mordecai before she quotes him. The order of
"voices" involved in this "conversation" would go something
like this: The novel Daniel Deronda; the narrator of Daniel
Deronda; Mordecai1 ; Midrash I Midrash; the book of Esther;
the narrator of the book of Esther; Esther; Mordecaiz•
This very literary, very intraliterary matter, this
matter of quotation imbedded within quotation, should not
seem inappropriate in a novel about JUdaism, if one bears in
mind the Rabbinic concept of the precedence of the text, or
the "Torah," over the phenomenal universe, a universe that
might be said to be, if the Rabbis are correct, a
"quotation" from the eternal text. 31
More than simply illustrating the importance of
20
literature and literary concerns to Jewish thought, the
imbedding of quotations· I have described mimics the
arrangement of commentaries in the Talmud and other books of
Rabbinic lore, after these traditions came to be published
in book form. Handelman describes the standard edition of
the Talmud first printed in venice in 1520:
A brief part of the Mishnah is set in the center
of the page, followed by the Gemara's discussion
and commentary. The commentary of Rashi is
printed to one side and that of the tosafists on
the other side. Bordering these columns are
additional notes, cross-references, glosses,
emendations, an4 comments by later authorities.
• • • The central pattern of text surrounded by
commentary was followed in other basic works of
Rabbinic thought. 32
The model of the published text of the Talmud resembles, in
concretely, explicitly, visibly (for the commentaries on
commentaries can be viewed on the printed page), the way in
which Eliot uses her sources. Her sources debate, they
meld, they comment upon and influence one another. A
palimpsest is perhaps a more appropriate metaphor for the
way Eliot imbeds her sources within one another, for Daniel
Deronda is printed the way most other novels are printed,
linearly, and the reader must make the connections, see the
correspondences, in effect conceptually create the
palimpsest of ideas that the novel implies in conventionally
linear fashion. There is evidence to show that the idea of
creating the effect of palimpsestic correspondence in a
linearly fashioned novel has its origins in one of Eliot's
most important philosophical sources. Sally Shuttleworth
21
notes that "George Eliot did have available • • • the idiom
of [George Henry] Lewes' psychology•••• An image of the
mind employed by Lewes is the palimpsest. ,,33 My example,
the example of Mordecai's quotation and its underlying
texts, mirrors in miniature the way themes in and sources
for Daniel Deronda coexist; reflect, and effect one another,
both at the behest of Eliot's deliberation and fortuitously.
Not only does Mordecai's quotation quote from, or allude to,
one of Eliot's sources (The Midrash), but its SUbject is
quotation from or allusion to sources. Throughout the
novel, Eliot not only quotes from and alludes to her many
sources, but she makes quoting from and alluding to sources
a theme.
Quotation from a source usually involves a modicum of
interpretation. The interwoven commentaries of Rabbinic
writing take the matter of quotation and interpretation
almost to an extreme where quotation and interpretation are
nearly indistinguishable, but I would like to make a
distinction between the two concepts, quotation and
interpretation. Direct quotation from a source suggests, or
implies, some fidelity to the source, an effort to reproduce
the original sense, without omitting the original words of
the source. Yet, to take a passage out of its original
context and place it in another one is, by definition, to be
untrue to the source~ The meaning of a quotation taken out
of its original context and put into another is always
22
changed, however slightly. Nevertheless, many efforts at
interpretation, and the Rabbinic writings are a good
example, are efforts directed at finding and explaining the
truth of the quotation in its original context. Therefore,
one might posit a kind of interpretation whose entire
purpose is fidelity to the original source, and an
interpretation whose entire purpose is elucidating just how
that fidelity is to be arrived at.
Sometimes, howeveri an interpretation moves away from
fidelity to the original source, or seems to. Such an
interpretation I will call a "reinterpretation," to
differentiate it from the kind of interpretation which only
seeks to establish the truth of the original source. The
distinction is never a clear one. To slip into recursion
for a brief moment, in preceding pages, I have quoted from
sources and interpreted those quotations, trying to remain
faithful to my sourc~s. And yet, who can tell, finally, to
just what extent, for example, Daniel Deronda did influence
the founders and foundation of modern Israel? I did not,
however, draw from this. moderately verifiable fact an Object
lesson for organic gardeners, say, or draw the conclusion
that what Eliot said about her purposes in writing the novel
was actually ironic, and that therefore Daniel Deronda is
really an anti-semitic tract. Such object lessons and
conclusions could be, I believe it is safe to assert,
classed as nreinterpretations.n~
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To return to Eliot's recursiveness, Daniel Deronda may
be said to be about fidelity to sources and the difficulties
bound up in the a~t~mpt at fidelity. There are many sources
for Daniel Deronda. A short list of some of the most
important would include: The Midrashic precept I have
already mentioned35 ; a wide selection of nineteenth century
'Jewish historians36 ; the biblical books of Esther, Daniel,
and Ezra; and the Kuzari, by the medieval Moorish-Jewish
philosopher Judah ben Halevi;. Other sources Eliot used as
,
background for her overall conception are: evolutionary
theory; theory of scientific method; "higher" criticism of
the Bible; the Kabbalistic doctrine of metempsychosis;
various conceptions of the 'difference between Hellenic and
Hebraic civilization.
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Chapter .-
Xdeal Real and Real Xdeal Characterization
The question of quotation from and interpretation or
reinterpretation of these sources is very much an
intraliterary one. In view of what I have said about Daniel
Deronda having had extraliterary effects and being about
extraliterary effects, and in view of statements I have made
about the palimpsestic interrelation of themes in Daniel
Deronda, it would seem that some connection may be found
between an intraliterary matter, such as quotation and
reinterpretation, and extraliterary matters. If one accepts
the proposition that.the matter of quotation and
reinterpretation is a question of fidelity to a source,
then, by analogy, one may, in the same context, begin to
investigate other matters of fidelity to sources. I have
already mentioned that much critical reaction to Daniel
Deronda (and to Uncle Tom's Cabin) finds it flawed because
of its overly-idealized characterizations. I shall return
to this subject in more detail later, but one quotation from
Henry James' article entitled "Daniel Deronda: A
Conversation" should suffice to introduce the critical
objection: "'They produce no illusion. They are described
and analyzed to dea~, but we don't see them nor hear them
nor touch them. Deronda clutches his coat-collar, Mirah
crosses her feet, Mordecai talks like the Bible; but that
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doesn't make real [my emphasis] figures of them. They have
no existence outside the author's study.' ,,37 Essentially,
the character Pulcheria in Henry James' essay is saying that
she objects to the characterization of Daniel, Mirah, and
Mordecai because they are not "real," they are not faithful
to a source, if we identify reality as the source from which
a "real" characterization may be drawn. If one assumes
that, by using the word "real" to describe characters in a
novel, Pulcheria implies that something about some
characters might ~o~ceivably point to the material,
phenomenal world, the world that is preceded by the Torah in
the Jewish theological conception, the world of reality, the
world that is not printed text, then, I think one may safely
assume, that Pulcheria at least, and possibly Henry James,
is comparing a literary matter, characterization, with an
extraliterary matter, reality. Elsewhere in the article,
James has the critic character, Constantius , say "Deronda is
in a manner an ideal character.,,38
Yet, as I have pointed out, this overly-idealized,
"unreal" character seems to have influenced, affected, in
the case of Goldschmid almost become a role model for, the
real world that Deronda's overly-idealized characterization
diverges so widely from. This is merely to reiterate the
extraliterary effect of Daniel Deronda, but there is also an
intraliterary matter involved in the comments of Pulcheria,
constantius, James (if the opinions of the characters in his
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"Conversation"· may be said to be similar to his own), and
other critics39 , about the "unreal" characterization of
Deronda, Mirah, and Mordecai. The question of how
characters are made to seem "real" is an intraliterary one,
and Eliot, in her novel, discusses, presents, dramatizes,
the question of how the "ideal" relates to the "real," of
the difficulties involved in trying to represent, in a
novel, that which is "real." If a novel, instead of simply
trying to mimic reality, has as its theme the question of
mimicking reality, if it is a novel presenting a "realistic"
representation of novels, then "idealized" characterizations
may be said to. be as realistic as "realistic"
characterizations in the context of such a novel, for real
novels, such as Daniel Deronda for instance, often contain
"idealized" characters. If Eliot had wanted to dramatize
the writer's problem of how to mimic reality, how to
characterize characters so that they seem "real," one method
of dramatization she could have used would be to present
both conventionally "ideal" characters, like Deronda, along
with conventionally '!real" characters, like Gwendolen
Harleth, for the sake of comparison. In this sense, Deronda
may be said to be a real "ideal" character, the kind of
character an author might create if he or she wished to
portray an "ideal" characterization; and Gwendolen might
similarly be said-to be a real "real" character, the kind of
character an author might create if he or she wished to
27
portray a character ~ho seemed "real." Since I have posited
the oppositional term "real 'ideal'" to characterize
Deronda's characterization in the context of a novel about
novels (to the writers of which, "characterization" is often
of recurring concern), I feel as if I ought, for the sake of
symmetry, to characterize the characterization of Gwendolen
as "ideal 'real.'" And this characterization of her
characterization would have a certain validity, if one
remembers that Henry James praised Gwendolen's
characterization as being among the best of "real"
characterizations,40 the ideal "real" characterization (one
could assume James would assert) writers ought to aspire to
if portraying a "real" character is their aspiration.
Daniel Deronda presents models of "idealized" and
"realistic" characters and characterizations. It
problematizes the question of just what the concepts of the
"ideal" and the "real" could mean. It suggests ways in
which what is "ideal" and what is "real" might be
represented. It posits theories of how such a
representation (representation, whether "idealized" or
"realistic," always necessarily remaining to an extent
idealized, if we take "idealization" to mean a model for
emulation, a single static generalized model for the
emulation of many) might relate to reality (which must
always to an extent remain, particular, unrepeatable or
unsubmissive to emulation in the absolute sense, lodged in
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consecutive chronological time as reality is).
Representation may be said to be a theme in Daniel Deronda,
a recursive theme, for the novel presents the matter of its
own ideal self and its relation to the real world outside
itself inside itself.
The question of the relation of the ideal to the real,
then, may be seen as a question of fidelity to source,
analogous to the relation between representation and the
phenomenal world, an inverted relation in the Rabbinic
conception, and also analogous to the intraliterary matter
of the relation of interpretation to quotation. The
"sources" in this analogical connection would then consist
of: the real, the'phenomenal world, quotation. Those
concepts that may be said to be concerned with movement away
from a source, that may be analyzed for fidelity to source,
are: the ideal, representation, interpretation. In Eliot's
Daniel Deronda, these concepts overlay one another in a
palimpsestic relation, not corresponding exactly to one
another but operating in similar ways, following similar
patterns.
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Chapter 5
Reversal and Confusion of Precedence
One of these similar patterns of recursion is the
pattern of reversal of precedence, or at least confusion of
order of precedence. As I have already argued, the Rabbinic
reversal of the commonplace ordering of world before
representation is echoed in Eliot's novel's influence on the
world. In my discussion of the relation of ideal and real
,
characters, I was enabled, thanks to the novel's recursion
in upon itself, to reve~se, or confuse, the order of
precedence preferred by such critics as Henry James; in a
discussion of a novel that is about novels, it is perfectly
comprehensible to posit "real 'ideal'" and "ideal 'real'"
characters. The recursive nature of Mordecai's quotation on
quotation, which itself echoes the confused intermingling of
quotation with commentary in the published Talmud, certainly
confuses the order of precedence of quotation before
interpretation, and to an extent reverses it, for Mordecai
quotes the Midrashic interpretation, not the preceding
biblical original. Mordecai's choice of the Midrashic
precept for quotation can be considered to be a kind of
-.
reversal of the order of precedence of quotation over
interpretation because he does not begin with the quotation
from the book of Esther from which the Midrash derives its
precept; he begins immediately with the Midrashic precept,
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as if the precept itself were the original starting point.
The recursive, self-reflexive subject of Mordecai's
quotation and its source(s) (and its analogues, such as the
printed Talmud), however, confuses the order of precedence
beyond mere reversal. A quotation about quotation is as
much about itself as about its source.
Confusion of precedence is a concept intimately bound
to conventional notions of chronological consecutiveness. I
use the term "chronological consecutiveness," instead of the
simpler "chronology," or "consecutiveness," in order to
differentiate it from purely conceptual consecutiveness,
such as the ordering 'of numbers, the movement of assertions
in a logical proof, or the chain of associations to be found
in an essay such as this one, all consecutive but not
chronological,. actually· outside questions of chronology.
"Chronology" alone, on the other hand, includes the concept
of simultaneity or contemporaneity which I also wish to rule
out for the moment. The discourse of Daniel Deronda is not
told in chronological order. Sally Shuttleworth notes the
"disruptions in spatial and temporal continuity"4' that
interrupt and disorder the reader's perception of consistent
temporal progression from past to present to future in
Daniel Deronda. Cynthia Chase argues that the structure of
the novel presents Deronda's predilection for Judaism as
preceding his discovery of his Jewish birth, and thereby
reverses tempo~al sequence_.42 The novel begins in medias
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res, the first chapter describing the first meeting of
Daniel Deronda and Gwendolen Harleth, a meeting that post-
dates other incidents crucial to the plot of the novel, such
as Grandcourt's courtship of Gwendolen and Deronda's rescue
,
of Mirah from attempted suicide. The epigraph to the first
chapter, setting the recursive tone for the whole novel,
refers to this beginning in medias res:
Men can do nothing without the make-
believe of a.beginning. Even Science, the strict
measurer, is obliged to start with a make-believe
unit, and must fix on a point in the stars'
unceasing journey when his sidereal clock shall
pretend that time is at Nought. His less accurate
grandmother Poetry has always been understood to
start in the middle; but on reflection it appears
that her proceeding is not very different from
his; since Science, too, reckons backwards as well
as forwards, divides his unit into billions, and
with his clock-finger at Nought really sets off in
medias~. No retrospect will take us to the
true beginning; and whether our prologue be in
heaven or earth; it is but a fraction of that all-
presupposing fact with which our story sets out
(DD 3).43
This epigraph proposes ~at all beginnings are arbitrarily
chosen, and that therefore all beginnings occur in medias
res. The logic o~ ~is statement implies a confusion of
chronology, a reversal of precedence, that both influences
certain parts of the novel's structure, such as the
confusion of precedence between Deronda's predilection for
Judaism and his birth as a Jew, and is discussed as a topic
at various points in the novel.
The confusion of chronology and reversal of precedence
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This double aspect of the epigraph, its inward and
outward turning, establishes in miniature a double movement
that recurs in the novel itself and also reflects in
miniature the doubleness I have referred to earlier, the
"recursive type of prophecy" that both affects the world and
has as its theme the effect of literature on the world.
Inside and outside are tangled in this epigraph, combined,
confused, addressed simultaneously.
Analogous to this confusion of "inside and outside" is
the confusion of chronology, the reversal of precedent and
antecedent. The question of time, of the complex
interrelation of past to present to future, is closely
related to the question of fidelity to a source. A source,
after all, in the commo~place conception, is considered to
precede that which refers to it. In Daniel Deronda, pasts,
presents, and fut~~s are intermixed and interchanged, and,
in the novel's recursive, self-reflexive fashion, the
interrelation, intermixing, and interchanging of past,
present, and future, are discussed, as my discussion of the
first chapter's epigraph suggests. Mordecai's quotation on
the sUbject of quotation and Eliot's imbedding of source
within source tend to obscure the matter of temporal
precedence in sources.
Allowing non-contemporaneous sources to simultaneously
interconnect with, comment upon, combine with, one another
is another tendency that Eiiot's novel, Daniel Deronda,
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shares with Rabbinic theory and its literature. In Hebraic
thought, according to Susan Handelman, "linear chronology is
overcome by contemporaneity.,,44 Handelman opposes the
Hebraic conception of temporal contemporaneity with the
Greek conception of linear chronology, which, she suggests,
is based in a spatial, visual conception of time: "The
Greek present is defined by the place where the action takes
place, and we are there as spectators and witnesses. The
Hebrew present, however, is fluid, containing both past and
future simultaneously. ,,45 The Greek conception of time can
be considered to be spatial, or analogous to spatial, in
that, in the Greek conception of linear chronology,
consecutive events cannot occur simultaneously, just as no
two things can occupy the same space at the same time. The
idea of simultaneous'spatial occupation, impossible in Greek
thought, but at least conceivable in Hebraic thought, may be
said to be analogous to the palimpsestic relation of ideas
in Daniel Deronda. Ideas such as the Ideal and the Real,
representation and that which is represented, extraliterary
and intraliterary'concerns, precedence and antecedence,
Jewish and Christian thought, recursion and outward
movement, quotation and reinterpretation, fidelity to source
and movement away from source, correspond and intermix
simultaneously so as to be almost inextricable from one
another; the full meaning of any of these concepts in the
context of Daniel Deronda depends on its interrelation to
3S
all the others. 'Handelman finds a correspondence between
Hebraic conceptions of contemporaneity and psychoanalysis:
"Past events are continuously present in the unconscious,
the past indeed is indestructible, and its consequences
subsume the present.,,46 It is in thought, then, where
contemporaneity of past and present, as well as simUltaneity
of concept, can be s~id to exist. It might be argued that
Eliot manages to create a simUltaneity of concept in her
novel, which itself is spatially-confined, linear,
conceptually consecutive (consecutive in the sense of word
following word) text. Eliot, however, juxtaposes concepts,
leaving the reader to discover implicit correspondences. In
order to make explicit some of these correspondences, I must
juxtapose juxtapositions, and juxtapose juxtaposed
juxtapositions, traveling back and forth between statements
Eliot makes only once. I hope that some of my
juxtapositions will serve to imply other juxtapositions of
juxtapositions that I have not made explicit.
To return then to the Hebraic conception of temporal
contemporaneity, for my discussion of Eliot's concept of
conceptual simultaneity. was merely an example of one of the
ways in which two of Eliot's concepts (conceptual
simUltaneity and 1;~poral contemporaneity) overlay and
permute, only one juxtaposition of many possible ones, a
juxtaposition which grew out: of the matter at hand, one of
Eliot's source materials, the Hebraic conception of temporal
36
contemporaneity. This concept is particularly germane in a
discussion of texts and their interpretation. I have
already mentioned the formidable place held by Torah, text,
interpretation in Rabbinic thought, and how, in this system
of thought, the sequence of representation (Torah) and that
which is represented (world) is reversed, or confused. In
Rabbinic thought, both the original text, Scripture, and its
interpretation, the Talmud (and other" Rabbinic writings),
are considered to be without temporal sequence. Handelman
puts the matter this way: "It is one of the fundamental
principles of Scriptural interpretation that 'There is no
chronological sequence in Scripture' (Pes. 6b). The
biblical text, that is, is not considered to be in temporal
order. Events' which happened earlier are often placed after
events which transpired later, and are interpreted
accordingly. ,,47 In the Talmud the concept of temporal
contemporaneity also obtains, even more so than in
scripture, for the printed page of the Talmud, presents the
commentary upon commentary of generations of Hebrew scholars
as if they were all simultaneously present. 48 Handelman
describes the situation: "Texts echo, interact,
interpenetrate. In the world of the text, rigid temporal
and spatial distinctions collapse • • • The Talmud student
of today engages in a debate between Hillel and Shammai
(teachers of the first .century) as if they were his
contemporaries, checks the opinion of another Rabbi from the
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seventeenth century in support of one side, and draws his
own conclusions. There is no linear chronology in the
Talmud. ,,49
In Daniel Deronda, of course, there are many debates.
The debate at the Hand and Banner is perhaps the most noted.
In that debate, Eliot presents the idea of a debate in its
literal sense of characters sitting about a table in a
tavern conversing; but this debate is in a novel, and the
Eliot student of today may engage in the Hand and Banner
debate much as a Talmud student may debate with Hillel and
Shammai.
Handelman has more to say about the temporal
contemporaneity of Jewish texts that is relevent to Daniel
Deronda, however: "J;t is the cohesiveness of the~ that
was the binding force of a people dispersed geographically.
The unity of the text overcame all breaks or physical and
temporal continuity. ,,50 . For Daniel Deronda, the chest
containing documents, concerning his family "overcomes all
breaks in physical and temporal continuity" between him and
his ancestors and heritage. Texts then, in the theoretical
world of Rabbinic thought and in Daniel Deronda, connect the
past to the present to posterity, linking them as if they
were contemporaneous. In another reversal of or confusion
of terms, discontinuous works, like the Talmud and in some
senses Daniel Deronda, overcome breaks in physical and
temporal continuity by presenting discontinuities
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continuously.
To summarize my main points about reversals of
precedence, time, and chronology in Daniel Deronda. Critics
have noted "disruptions in spatial and temporal continuity"
and reversals of precedence, such as Deronda's discovery of
his predilection towards Judaism preceding his discovery of
.
his Jewish birth. One immediately obvious disruption in
continuity, or chronology, can be found in the novel's in
medias res beginning. The epigraph to the first chapter
points both towards itself "and its status as beginning, in
recursive fashion, and also outward, towards extraliterary
beginnings. Eliot's source for this concept of temporal
confusion can be found in Rabbinic commentary upon
commentary, which depends on a conception of temporal
contemporaneity emphasized by the method of printing
Rabbinic commentary. In the world of the text, such cross-
temporal dialogue, as is found in Rabbinic writing, as well
as in Daniel Deronda; is possible. In Daniel Deronda,
debates such as the Hand and Banner conversations and
collections of interrelated documents like Charizi's chest
reflect the influence of the Talmudic dialogue of
commentators, and textual combination of past, present, and
future. Such texts are of great importance to the unity of
a scattered people such as the Jews. A coherence of
tradition and thought is maintained that separation across
great distances would ordinarily, in the absence of such
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texts, tend to erode.
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Chapter 6
The Acquisition and Xnheritance of Koral Traits
As I have said, Eliot suggests, in the course of her
novel, analogies between widely differing concepts.
Correspondence· between ··such concepts causes them to overlay
and influence one another. In Daniel Deronda, Eliot draws
the analogy between the conceptual way that past, present,
and future are intermixed in texts such as the Talmud and
the physiological way past, present, and future are
intermixed through the action of heredity. Her concept of
heredity has as its source the theories of two nineteenth-
century scientific thinkers, Darwin and Lamarck. In the
evolution of traits and the passing on of characteristics
from parent to child, time may said to be confused or
combined. Qualities acquired in the past are bequeathed to
future generations. Connections are made across physical
and temporal barriers.
Eliot's concept of evolution, in the context of Daniel
Deronda, is less concerned with the Darwinian notion of the
inheritance of purely physical characteristics than it is
with the evolution of certain mental, to be specific, moral
characteristics. In a novel, which is especially concerned
with the Jewish tradition, and which uses Rabbinic writings
as a major source, it is to be expected that the question of
moral inheritance should play an important role, for
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Rabbinic writing is primarily concerned with moral law, and
the Jewish scriptures provide a body of moral law for both
Jewish and Christian traditions. Eli9t confuses, combines,
overlays elements of nineteenth-century science and religion
in order to justify the idea of Jews as a people, and,
simultaneously, Judaism as a religion. Jewishness, defined
as an ethnic identity, is a matter of birth, of physical
heredity. JUdaism, as a religion, is a matter of personal,
individual bel~ef, of ~red~lection, of adherence to a code
of ethics. To be a Jew, then, is to be both or either a
member of an ethnic-group and a believer in a religion. 51
Being a Jew differs from being a Christian (or for that
matter a Muslim) in that the word "Christian" properly
describes only a believer in a religion, and not a member of
an ethnic group. Eliot defends, upholds, justifies,
explains, the double identity of Jews as members of a people
and members of a religion through her theory of moral,
evolution, wherein the action of physical inheritance
engenders, replicates, and deepens a people's moral
sensibilities. This moral evolution is closely analogous to
the evolution of Jewish thought exemplified in the Rabbinic
writings. In those-Rabbinic writings, the moral commentary
of generations builds and deepens, continuously unfolding,
retaining ancient commentaries in the body of the text, just
as the human body retains inherited traits, and yet
recombines those traits in new ways.
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In order to describe how the action of physical
inheritance engenders, replicates, and deepens a people's
moral sensibilities, Eliot has recourse to evolutionary
theory, combining the ideas of two philosophers on the
SUbject of the origins of morality, John Locke and Immanuel
Kant. John Locke's position on the origins of morality is
an empiricist one, closely related to the empirical science
which dispenses with the inchoate, the immensurable, that
which is metaphysical or religious, in favor of that which
is measurable, scientific, in the sense of being empirically
observable. 52 Locke's position on the origins of morality
is simply this: "Morality is learned sensation and
experience. ,,53 Immanuel Kant' s position on the origins of
morality is more metaphysical, almost religious: 54
"Morality is intuitional and universal. ,,55 In Locke's
theory, morality begins and ends with the individual, and
must be relearned during each individual's life. Kant's
theory posits a "universal" morality, unconstrained by the
limits of an individual's lifetime, and not absolutely tied
to personal experience.
Eliot's position on the origin of morality allows for
both of these antithetical positions through the application
to them of a Lamarckian conception of evolution. Lamarck's
theory differs from Darwin's in that, in Lamarck's theory,
the mechanism by which variations in individual organisms
come about and are passed on is "use-inheritance": "Use
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a~ters and heredity transmits 'new characters' and species
thereby evolve ...56 Lamarck's theory, like Darwin:' s, is
concerned with the inheritance of physical characteristics,
but Eliot uses its implications to reconcile the
contradictions between Loc~e's and Kant's versions of the
origins of morality. Here is G. W. Cooke's explanation of
Eliot's position, ·pUblished only a few years after her
death: "Uniformities (laws) of nature have the effect on
man, through his nervous organization, of developing a
responsive feeling and action. He learns to respond to that
uniformity, to conform his actions to it. The habits thus
acquired are inherited by his children and moral conduct is
developed. ,,57 In other words, Locke's "learned
experiences" become Kant's "intuitions and fixed universal
morals" through physical inheritance. Thus the double
identity of Je~s as a people and Jews as members of a
religion are fused into a single identity in Eliot's theory
of moral evolution." The sometimes difficult moral history
of the Jews is passed down, refined, deepened, catalogued in
each Jewish individual through the action of physical
inheritance.
The palimpsestic correspondence, or cooperation,
between the concept of evolution of thought and morality and
the concept of the p~ysical evolution to be found in
families and peoples is important to and typical of Daniel
Deronda. It breaks down conceptual demarcations between
44
such matters as the metaphysical and the empirical, the
"ideal" world of conception and the "real" world of action
and substance. Past times are preserved alike in both
physical inheritance and textual transmission. The past
experiences of the Jews are preserved alike in both physical
inheritance (ethnic identity) and religious writings (in the
evolution of the oral Torah).
Thus, like the mixing of past, present, and future to
be found in Rabbinic writing and Rabbinic theory, Eliot's
Lamarckian concept of "use-inheritance" of moral sentiments
represents a scientific theory that mixes the past (traits
passed on by ancestors) with the present (the individual who
carries those traits) with the future (the potential
offspring of that individual). The particular Lamarckian
aspect of her theory reconciles Locke's ethical theory of
morals acquired through individual experience with Kant's
·ethical theory of fixed universal and intuitional morals.
Because to be Jewish implies both ethnic identity and
membership in a religion, this theory helps to explain how
birth as a Jew· and predilection for the moral thought of
Judaism can be said to feed and invigorate one another. As
I, and other critics have noted, Daniel Deronda's
predilection for Judaism seems to precede his birth as a Jew
in the context of the novel that bears his name. In a way,
it can be said that, according to Eliot's theory of moral
inheritance, Deronda's predilection did precede his birth,
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for, in ordinary chronoiogy, his predilection was forged,
engendered, conceived, in the experiences of his Jewish
ancestors. Eliotis·theory conflates the scientific and
empirical with the religious and metaphysical by combining
Lamarckian theories of physical evolution with her own
sYnthesis of Kant's and Locke's theories on the inception
and growth of morality. Eliot dramatizes her theory by
filling her novel with references to and images of the
processes of propagation, growth, and inheritance. Mordecai
is described as "living an intense life in an invisible past
and future, careless of his personal lot. • • • It was
something more. than a grandiose transfiguration of the
parental love that toils, renounces, endures, resists the
suicidal promptings·of despair--all because of the little
ones, whose future becomes present to the yearning gaze of
anxiety" (DO 495). Mordecai's definition of "rationality"
is couched in evolutionary terms: "'What is it to be
rational--what is it to feel the light of the divine reason
growing stronger within and without? It is to see more and
more of the hidden bqnds that bind and consecrate change as
a dependent growth--yea, consecrate it with kinship: the
past becomes my parent, and the future stretches towards me
the appealing arms of children'" (DO 490-91). And Mordecai
. ,..
describes to Deronda's mission likewise as a continuation of
the natural processes of life: "'You will be my life: it
will be planted afresh; it will grow. You shall take the
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inheritance; it has been gathering for ages. The
generations are crowding on my narrow life as a bridge: what
has been and what is to be are meeting there; and the bridge
is breaking" (DO 466).
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Chapter 7
Theory and Experiment
Eliot not only infuses scientific theory into the
palimpsestic configuration of interrelations that form the
theoretical background of Daniel Deronda; but she also
includes a discussion of what scientific method is and how
it operates. This discussion is meta-scientific, recursive
in that it is about the science of science, or at least the
philosophy of science. The most prominent scientific-
philosophical matter in Daniel Deronda involves another
reversal of, or confusion of the precedence of evidence over
theory in scientific experimentation. As in her conflation
of the scientific and the religious or moral in her theory
of moral evolution, Eliot compares Mordecai's (religious,
moral) gift of prophecy to the scientist's gift of
theorizing: "[Mordecai's] exultation was not widely
different from that of the experimenter, bending over the
first stirring~ of cha~ge ~at correspond to what in the
fervour of concentrated prevision his thought has
foreshadowed" (DD"460).
The commonplace conception of the relation of theory to
evidence may be thought of as analogous to the commonplace
conception of the relation of representation to that which
is represented. This commonplace conception of the relation
of theory to evidence might be phrased in a question: How
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can a theory exist without something to theorize about? It
is true that scientists often, perhaps always, perform
experiments antecedent to the formulation of theories, in
order to test them. But these very theories, it is commonly
assumed, must necessarily be derived from some preceding
experiment, observation, data, at least some hint, some
anomaly, some phenomenon that sparks the formulation of one
theory in preference to another. If the commonplace
conception were otherwise, then, to use perhaps the most
famous exemplification of evidence preceding theory (or
inspiration, one might ~ay), it would be as if Newton had
., .
theorized that the apple would hit him on the head, and had
sat under the tree ~erely to test his hypothesis.
Eliot provides a rational explanation for the reversal
of precedent implicit in Mordecai's religious-scientific
method in the analogous conception of the interrelation of
learned, experientially acquired morals and fixed,
universal, intuited morals. If we take the concept of
experientially acquired morals as analogous to evidence
.
(because both "evidence" and "experientially acquired
morals" refer to the phenomenal world and phenomenal
events), and if we take universal, intuitional, fixed moral
principles as analogous to'scientific theory (because both
,
"universal, intuitional, fixed morals" and "scientific
theory" refer to the inchoate, metaphysical, conceptual
realm), then, it might be said that Mordecai's prescience
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(pre-science?) is tha result of "evidence" accumulated by
his ancestors.
other analogies may be made between the reversal or
confusion of precedence· inherent in Mordecai's "scientific"
theoretical prescience and other reversals or confusions of
precedence already mentioned. In the Rabbinic conception,
representation (the ultimate representation, the Torah, I
must aver) precedes reality. But in practice, as can be
seen in the interpenetrating texts of. the Talmud, in the
importance of the text to Jewish experience and of Jewish
experience to the text, and in the sequence of texts to be
found behind Mordecai's quotation from the Midrash on the
SUbject of quotation, representation precedes reality
precedes representation, just as quotation precedes
interpretation. precedes· quotation, in a seemingly limitless
sequential alternation. Phenomenal reality interrelates
with, affects, and is affected by text, as when Esther's
quotation (a textual operation) of Mordecai brings about the
redemption (a phenomenal event) of the Jews. The relation
of representation and reality are confused, mixed,
alternated, and interlinked. Representation causes/is the
effect of reality which causes/is the effect of
representation, etc•. similarly, scientific theory
influences/grows out of investigation of evidence which
influences/grows out of scientific theory.
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Chapter 8
Plausible prophecy
In making her analogy between Mordecai and a scientist,
.
Eliot identifies Mordecai's prophecy with a scientific
theory. "Prophecy" is a word or concept, which implies a
precedence of the incho~te, the conceptual, the
interpretive, over the phenomenal. In prophecy,
representation precedes reality, scientific theory precedes
evidence, if we consider prophecy to be a faithful
representation of its realization or fUlfillment, or if we
consider prophecy to be a scientific theory that is affirmed
in the experiments performed to test its validity.
Not only does the character Mordecai prove to be a true
prophet in the context of Daniel Deronda, but the novel also
addresses the question of prophecy itself, whether it is
possible or not, what it consists of, and whether it can be
shown to be a scientifically verifiable or speculatively
plausible phenomenon. In a novel that has an "oddly
prophetic charact~r~" prophecy, likeextraliterary effects,
is a recursive theme, for the theme of prophecy is discussed
in a novel that turns out to have been "oddly prophetic."
The scientific and evolutionary associations attached
palimpsestically to the concept of prophecy in Daniel
Deronda serve to assert prophecy's plausibility as a force
in the phenomenal world, not only to take it out of the
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mythic, legendary world it is usually sequestered in, but
also to question absolute definitions of chronology that
require prophecy to be impossible, or its realization to be
accidental. Another way Eliot questions absolute
definitions of what prophecy is and is not in the course of
Daniel Deronda is to present all sorts of ways in which the
characters cast their thought into the future. Gillian Beer
notes that "in this book not only the characters but the
readers are forced into a preternaturally heightened
awareness of our habitual dependence on prophecy. certain
words occur persistently: .prediction, presentiment,
forecasting, preparation, foreboding, foretaste, provision,
prevision, anxiety, 'phantom of the future,' 'ugly visions,'
hints, conjecture, calculation, dread. ,,58
Beer also notes the prevalence of questions to be found
in the novel. The interrogative mode. implies speculation,
and the first paragraph of the novel proper consists of a
series of speculations about someone who has not been
introduced to the reader:
Was she beautiful or not beautiful? and what was the
secret of form and expression which gave the dYnamic
quality to her glance? Was the good or evil genius
dominant in those ..be~s? probably the evil; else why
was the effect that of unrest rather than of
undisturbed charm? Why was the wish to look again felt
as a coercion and not as a longing to which the whole
being consents? (DD 3)
Surmise, speCUlation, intima-tion, and prophecy virtually
permeate the book: Everyone speCUlates on what will happen
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on Henleigh Grandcourt's arrival at Diplow. Mrs. Davilow
speculates on a match between Gwendolen and Grandcourt.
Gwendolen expects to make Grandcourt her slave. She
imagines what he will be like. Later, she vacillates
between marrying him and not marrying him--she tries to but
cannot divine what she herself will do. Gwendolen imagines
what the roving archery match will be like. Grandcourt
deliberately slows his courting of Gwendolen, merely to
willfully circumvent the expectations of others. Sir Hugo
speculates on preventing Grandcourt from inheriting Diplow.
Deronda posits an alternative past, that anyone could have
saved Mirah. Deronda and Mrs. MeYrick dread Hans' falling
in love with Mirah. Deronda fears Mirah's brother and
mother will turn out to be Philistines. Deronda wonders
whether marriage will have changed Gwendolen at Christmas at
the Abbey. GwendQl~n hopes to see Deronda downstairs alone
in the Abbey. Gwendolen imagines what Deronda thinks of
her. Deronda speculates on whether Gwendolen knows about
Lydia Glasher. Deronda speculates on the mystery of his
birth. Sir Hugo tries to influence Grandcourt's hopes of
inheriting Diplow, and surmises about his own success in
doing so. Hans has expectations of deserving and eventually
winning Mirah. Grandcourt "divines that Gwendolen wants to
see Deronda, but is wrong in his surmise of her motives.
After receiving, in Genoa, Hans' letter, Deronda speculates
on the reasons· for Mirclh' s .sadness. Deronda' smother
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speculates that, if she had not been cowardly, she could
have continued her opera career. Grandcourt correctly
surmises that Gwendolen expects to see Deronda again in
Genoa. Rex's hopes about the possibility that Gwendolen
will accept his suit are re-ignited when he hears of
Grandcourt's death. Sir Hugo and Hans both expect Deronda
and Gwendolen to marry '·after Grandcourt' s death.
It is almost as if Daniel Deronda is less a novel
describing events than it is a novel describing its
characters' thoughts about ~vents. Not only is thought cast
into the future, but characters speculate on the past, as
when Deronda speculates on his origins. surmises,
speculations, fears, dreads are sometimes borne out,
sometimes groundless, sometimes partially borne out, but
incomplete in their prescience, as when Gwendolen receives
her wish to marry well, but is disappointed in finding the
self-satisfaction she had expected the marriage to bring.
Imbedded in such a welter of speculation, both prophecy and
scientific theorizing appear merely manifestations of an
inescapably human 'tendency, and the conclusions of either
prophecy or theory, like any speculation, are sUbject to
experimental verification.
To summarize: Eliot's narrator compares Mordecai's
prophecy of Daniel Deronda to the scientific experimenter's
surety that his experiments will bear out his theory. This
precedence of theory.over evidence resembles the precedence
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of representation'over reality alluded to earlier, both of
which reverse commonplace assumptions of precedence.
Eliot's conception of the relation of theory to evidence
actually shows them to be interrelated, so that the one
feeds the other, and neither can be seen as a source, much
as her conception of moral evolution combines and
interrelates the exp~riential and the universal, and
chronological periods are combined and interrelated in
Rabbinic writing and in Daniel Deronda. The association of
prophecy with science presents prophecy as a phenomenal
possibility, not as a legendary, mythic feat. In Daniel
Deronda, many forms.of thinking of the future are presented,
as an investigation of just how prophesy might actually
operate in the world.
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Chapter 9
Evo1utionary Ana10qies
The complex interrelation of themes, concepts, and
sources in Daniel Deronda has as one of its sources the
basic premises of the organicist theory propounded by George
Henry Lewes. Lewes' theory of organicism extended "the
biological premises of Comte's conception of organic life
[producing] a radical theory of social and psychological
development that also had dramatic implications for his
theory of scientific method. ,,59 Another nineteenth-century
organicist, Herbert Spencer, extended the purely biological
theories of Darwin and Lamarck to include "all the spheres
of natural and social science from physiology through to
astronomy, anthropology, and philology.,,60 Eliot follows
the lead of Lewes, Comte, and Spencer in relating by analogy
Darwinian and Lamarckian ideas of gradual development to
literature, philosophy, and religion.
Brian Swann has noted in Georqe Eliot's last two novels
"certain formal emphases, as in her progressive concern with
creatinq magnificently complex structures," something she
called "analoqical creation," wherein "worlds are created
and controlled • • • heid toqether and stabilized by
stressing similarity in dissimilarity. ,,61 The stress
placed in Daniel Deronda on the similarities between such
apparently dissimilar topics as Rabbinic writinq and
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theories of use-inheritance affects the cross-disciplinary
influence of organicism on Eliot's "analogical creation."
Shuttleworth no~es that "the organic idea is generally
associated in criticism with notions of harmonious cultural
integration' and gradual social development. ,,62 My
arguments heretofore should serve to show how, in Daniel
. ..
Deronda, the integration of certain seemingly irreconcilable
oppositions such as· past and future, volitionally-chosen
religious identity and inherited ethnic identity, theory and
evidence, prophesy and history, is suggested by the
operations of the mechanisms of use-inheritance (the term
itself a yoked pair of oppositional concepts). Through the
operation of use-inheritance, past experiences become the
genetic legacy of future generations, whose own experiences
,
deepen and improve upon this legacy; the religious practices
of generations of Jews become instinctual to their progeny,
whose own practices are. refined by their own experience and
passed on as an inheritance; scientific theory flows from
the wellspring of.past empirical observation, which itself
tested the hypotheses of past theories; prophecy springs
from the accumulated history of a race of prophets, which
history was moved and changed and found inspiration in
former prophecies. In Eliot's system, development through
use-inheritance explains the replacement of antitheses with
equivalencies: the past is the future; religious identity
is ethnic identity; scientific theory is empirical fact;
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prophecy is history. This system of conceptual integration
not only obtains horizontally, uniting oppositions within a
given concept, such as the union of past and present within
the topic of time, but vertically, finding analogies in the
organicist manner between science and religion, as when
Mordecai's prophetic powers are compared to the genesis of
scientific theories, 'or when the trials and tribulations of
the Jews are considered analogous to the environmental
pressure of northern climates that causes a northern dog's
coat to grow thicker., and its offspring to be born with the
characteristic.~
Eliot does not privilege inheritance in drawing upon
the concept of use-inheritance. It seems likely that
Gwendolen Harleth is possessed of a genetic inheritance from
the experiences of her English ancestors. But she is
unacquainted with this history, and her own life is
rootless, without the consistency and continuity of a
settled home life that would echo, reinforce, and bring to
consciousness a continuity of a moral inheritance.
Likewise, Daniel Deronda, despite vague aspirations and a
Jewish genealogy, lives a directionless, uncommitted life--
uncommitted, that is, until he is introduced to the story of
his history and the chest of written records that establish
for him a conscious connection with those affinities his
moral inheritance had only predisposed him to.
The legacy of written records, then, is presented as
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analogous to, and finally indispensable for, the full
realization of.tendenc;es ~nherent in physiological
transmission. Daniel Deronda's discussion of textual
matters reflects the integrations, the reversals and
confusions of oppositions, that characterize its treatment
of scientific and religious matters. Representation,
writing, art, the Torah, influence the world that they go on
to reflect. Texts are quoted, quotations interpreted,
interpretations quoted, and the quotations reinterpreted.
, .
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Chapter 10
Ideal progression as Central Theme
The organic concept of gradual evolutionary
development, whether physiological or social, contains
within it the assumption of the creation of progressively
more ideal forms. M Each new, more ideal form is born in
the potential created by the reality of each individual
existence, which carries within itself the residue of
preceding ideal forms of which each individual existence is
a projection, a more perfected but less-than-perfect
realization. There is a teleological aspect to this
interpretation of the mechanism of evolution. Darwin
himself is less sure'about evolutionary "improvement." To
call such mutations as occur in species "fitter" or "more
perfect" is to anthropomorphicize and valorize natural
phenomena that· occur randomly, phenomena that cannot
scientifically be shown to derive from a guiding purpose, or
to be directed toward some specified end. In the organic
conception of development, however, evolution is the
teleological mechanism by which the ideal both enters and
derives from the real world. Ideality is incessantly
displaced into the future, always outstripping, and yet
always a consequence of, the reality of realization, of
reification.
All of the other concepts I have discussed above can be
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said to be manifestations of this interplay between the
Ideal and the Real. Representation, for instance, can be
said to be an ideal or idealized form of that which it
represents. Even realistic novels, in the process of
representing reality, even "realistic" characters, such as
Gwendolen Harleth, are necessarily idealizations, if we
define "idealizations" as ideal constructions, made up of
samples of the typical and salient features or elements in a
given reality,.abstrac~ed~nd recombined to create an
effect, even if that effect is realistic one. A realistic
novel inevitably represents a given "type" of reality, as
conceived by the author and/or governed by the conventions
that are commonly accepted as constituting a realistic
representation. And a novel, being made of language, must
always remain in the bailiwick of Idea, no matter how
faithfully it mirrors that which it reflects. And Ideals,
in order to be Ideal~, must necessarily reside in Idea, in
concept, in mental image, as Platonic type, potentiality,
somew;here in the intangible, the inchoate.
A scientific theory, such as Eliot's version of
organicist evolutionary principles, also resides in the
inchoate, and is necessarily an idealiza~ion of the
experiments performed to test it. A theory generalizes
about the infinite possible individual instances of the
occurrence of the phenomena that it generalizes about.
Also, a scientific theory, when it is discovered that its
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premises are borne out in experiments performed to test it,
serves as a single model for, a prediction of, a relatively
reliable forecast of, the results of the action of given
phenomena. The accuracy of prediction allowed by a valid
scientific theory connects it to prophecy. George Levine
translates Mordecai's prophetic vision of Daniel Deronda
from the biblical language it is couched in within the novel
into scientific language, "[Mordecai has] a working a
hypothesis: that Deronda is a Jew. Like a good scientist,
.
he experiments as though the hypothesis were true, and he
awaits final verification. The hypothesis, meanwhile, helps
create the conditions that make it true. ,,65 By the
reversal of cause and effect implied in the last sentence of
the above quotation, Levine echoes Eliot's undermining of
traditional notions of objective and uncoercive science.
It might be argued that the analogy between scientific
theory and prophecy is ill-drawn, that prophecy is, by its
emphasis on moral duties and repentance, quite different
from objective, amoral, uncoercive scientific theory. But
Eliot simultaneously justifies the religious impulse while
bringing into question the absolute objectivity of science.
By connecting prophecy to scientific theorizing, she brings
the supernatural into the realm of the possible; she makes
prophecy more acceptable to the rational, skeptical mind.
By connecting scientific theorizing to prophecy, she
problematizes scientific claims to an impartial
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representation of reality.
The immediate source of Eliot's formulation of the
relation of scientific theory to evidence can be found in
Lewes' theory of "Ideal Construction." Lewes propounds the
idea that scie~tific t~uth~ are "fictions," born in the
imagination, that the scientist is more of a fantasist than
a realist. 66
scientific theory, then, is an "Ideal Construction"
which, like prophecy, projects its realization into the
future. Representation, like science, necessarily creates
an idealized portrait, an ideal construction of reality.
The gradual evolution of ever more ideal biological forms is
mimicked in the evol~tionary interdependence of scientific
theory's affect on the experiment that affects theory, and
the evolutionary interdependence of representation's affect
on the reality that affects representation.
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Chapter 11
Balancing Xdealism and Realism
In the preceding discussion I have deliberately tried
to show how the various topics I have identified as
informing Eliot's conceptual framework for Daniel Deronda
can be shown to be manifestations of the relation of the
Ideal to the Real. Such an operation, although validated by
Eliot's deliberately constructed system of thematic
interdependence, is artificial. One could just as easily
show these various ideas to be manifestations of the
relation between, say, Judaism as religion and Jewishness as
ethnic identity. None of these concepts is really
privileged over the others. An analogous, non-hierarchical
system of concept-relation can be seen in Rabbinic thought.
In a discussion of the four "dominant" Rabbinic value-
concepts, Max Kadushin, in The Rabbinic Mind, states that
"the Rabbinic complex of values is not a ramified,
hierarchical structure. • • • [Rabbinic sub-concepts] are
not derived from the four concepts; they merely interweave
with the four concepts and with each other. ,,67 Kadushin
sees the four "dominant" concepts as "tracer concepts." His
purpose is to "designate the four concepts as fundamental
concepts in order to stress their role in the integration
and organization of the complex."~ It is easily
conceivable, in view of the considerable Rabbinic role in
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Daniel Deronda, that Eliot.meant the concepts addressed in
the discourse of Daniel Deronda to interweave in just such a
Rabbinic, non-hierarchical way. I am using the concept of
the relation of the Ideal to the Real in my reading of
Daniel Deronda much as Kadushin uses the four "dominant"
Rabbinic concepts in his reading of Rabbinic midrashic
literature--as a "tracer concept," in order to "stress its
role in the integration and organization of the complex."
My purpose in emphasizing the concept of the Ideal and its
relation to the Real as my "dominant, integrating,
organizing" concept is that it allows me to address the
almost ubiquitous disp~rag~ment of the idealization of the
Jewish characters in the novel, a disparagement that begins
with Henry James and proceeds through F. R. Leavis, Joan
Bennett, Gerald BUllett, Robert Speaight, Mario Praz, W. J.
Harvey, and is picked up and repeated for the most part
without qualification in many more articles and reviews.
critics usually find fault with Daniel Deronda for
violating generally held assumptions about what constitutes
"realism" or the "re~listic method." George Levine
describes realism "in its simplest form" thusly: "victorian
fiction, although sophisticated about the impossibilities of
a naive realism, aspired to represent the "real," that is, a
nonverbal reality, and worked within the imaginative
possibilities constructed by the cUlture."~ In a sense,
Eliot aspired to this goal throughout her novels, but her
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idea of what constituted reality changed, or should I say
evolved, so that the "'definite substantial reality' George
Eliot sought was becoming anything but substantial. Rather,
by the time of Middlema~ch, it had become microscopically
. ~. .. .
attenuated, or so densely implicated in process and
relationship that.i~ seemed at times indistinguishable from
the ideal."70
That George Eliot was fUlly aware that her evolved
perceptions of reality might provoke criticism along
traditional realist lines should come as no surprise in view
of the deliberateness and inclusiveness with which she
composed Daniel Deronda. She addresses the matter of the
relation of the Ideal and the Real in the text, giving voice
not only to her own notions about that relation, but to
dissenting voices, and to voices that take the contingent
point of view," that accept ·the possibility of occasional
incursions of the Ideal upon the Real but hold judgment in
abeyance while the specific matter at hand is investigated.
The conceptualist premise, that concepts have their own
existence, can be seen in the passage where Mab MeYrick
observes of Mirah that she "always takes what is beautiful
as if it were true" (DO 435). Deronda concurs with Mirah,
and explicates the idea: "I understand her • • • It is a
truth in thought though it may never have been carried out
in action. It lives as an idea" (DO 435). Daniel Deronda's
mother confuses the inchoate world of ideas and empirical
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reality: "Events come upon us like evil enchantments: and
thoughts, feelings, apparitions in the darkness are events--
are they not?" (DO 588).
A more tentative discourse on the relation of the Ideal
to the Real can be found in Daniel Deronda's rumination on
his own fantasies about medieval Spanish jewry. The passage
suggests the possibility of less than ideal ideals, and the
unwelcomed incursion of" the Ideal upon the Real:
"Enthusiasm, • • • dwells at ease among ideas, tolerates
garlic breathed in the middle ages • • • it gets squeamish
when ideals press upon it as something warmly incarnate" (DO
351).
Hans Heyrick strikes the parodic. note in a highly
recursive passage--highly recursive because it not only
addresses the matter of ideality and reality in a novel
about that matter, but it addresses the artistic
representation of ideality and reality in an artistic
representation of ideality and reality: "Agrippa's legs were
possibly bad: Art, my ..Eug~nius, must intensify" (DO 426).
It seems that Hans' aesthetic is meant to appear ludicrous,
and his use of the name "Eugenius," suggesting "eugenics,"
(the name alludes to a speaker in Dryden's Essay Qf Dramatic
Poesy) the science of the improvement of the human species
through controlled breeding, calls into question the
theories of progressive development endorsed elsewhere in
the novel. The idealizing impetus is compared to the
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rationalizations made by a frivolous artist to defend his
own exaggerations.and distortions. This parody of ideas
seriously expressed elsewhere in the novel serves as a
necessary corrective to over-idealizing tendencies in the
novel, a recognition of commonplace expectations of what it
means to be "realistic."
critics have noticed this "balancing" tendency with
special reference to the "idealized" characterization of
Daniel Deronda and the "realistic" characterization of
Gwendolen Harleth. Fisch suggests that Gwendolen Harleth
"is intended as the means of anchoring this somewhat
..... .
'Gothic' phenomenon [Deronda] who might otherwise be in
danger of evapora-t::i~g.,,71 Cirillo argues the complement of
this defense of balance in characterization, that Daniel
Deronda's function, his "reality, lies in his ideality •
in his relation to Gwendolen as an ideal which overcomes her
narrow egoism. ,,72 It seems that Hans" parodic
pronouncements on matters concerning the conceptual
framework of the novel (in the novel in which these
.
pronouncements and this conceptual framework appear) serve
to strike a balance concomitant to that between Daniel
Deronda and Gwendolen Harleth; this parodic voice serves as
an admonition and an admission to the reader that not all
ideals can or should become real, that not all pathways to
the union of real and ideal are the right pathways merely
because the follow a given structural model.
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The contingent nature, the difficulty, the rarity, of
the realization of ideals is addressed in what might be
considered the climax, or the conceptual climax, of the
novel, when Daniel Deronda.announces to Mirah and Mordecai
that he is a Jew, of a "strain that has borne many students
and men of practical power" (DD 696). The narrator's
comments express the contingent nature of the union of the
real and the ideal, emphasizing in the process Eliot's own
difficulties in representing a fair copy of a world she
perceives as being a place Where "it is part of probability
that many improbable things will happen" (DD 473). As
Deronda imparts the information that satisfies the
expectations of both Mordecai's prediction and his
predilection, he is said to be "enjoying one of those rare
(my emphasis) ~oments.when.ouryearnings and our acts can be
completely one, and the real we behold is our ideal good"
(DD 696).
This final realization of an "ideal good" is a
dramatization of what Putzell-Korab calls "Eliot's vision of
an evolving humanity • • • depicting the highest possible
level of identification or fusion of the individual with the
community.,,73 This climactic moment comes when Daniel
Deronda identifies himself as a member of an evolved, ideal
family in an evolved, ideal ethnic and religious community.
Putzell-Korab notes the contingent nature of Eliot's vision:
"The vision is idealist· but it is a qualified, temperate
• •• 4
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idealism. She offers no assurance that Deronda will achieve
his mission.,,74 Unlike the qualified defenses of the
ideality of the "Jewish half" of the novel contained in
articles by Fisch, Cirillo, and D. R. Carroll~, Putzell-
Korab's defense is more whole-hearted. She centers her
primary arguments around three of Eliot's most influential
sources, Hegelian philo~ophy, The Kabbalah, and that
medieval defense of Judaism, Jehuda Halevi's Kuzari. The
Kuzari, states Pu~z~ll-Korab, presents a vision of Judaism
that provides "a rational ideal that unifies thought with
act, man with society, and individual with universe. ,,76
The confusions and conflations of oppositions that I have
already noted in Eliot's system can be seen in the
contention that "the fusion of the ideal and real is based
in the Kuzari in the very concept of the ideal. For
example, God's will is known, Halevi's Rabbi explains, by
his actual manifestations in the world through 'signs and
miracles' (Shekinah) which sn God. ,,77
This concept of the fusion, the infusion of the Ideal
into the Real Putzell-Korab identifies with "the idealist
view of what it is to be rational. • • • fundamental. to
Hegel's philosophy.,,78 The characters in the "Jewish half"
of the novel, then, can be seen as types of the "signs and
miracles" the Kuzari presents as consUbstantial with the
ideal God of the Jewish bible. The biblical, prophetic
nature of their utterances helps to establish this
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association. The balance, or "synthesis," to use Hegel's
term, of the idealistic "Jewish half" with the realistic
"Gwendolen half" as well as .the parody and questioning of
the novel's program to be found in passages such as the
letters and statements of Hans MeYrick, can be seen as the
methods Eliot used to "qualify," to "temper," to make more
"real" the synthesis of Ideal and Real she wishes to
represent as well as 'promulgate.
Thus, the conflation of oppositions and the analogical
integration of concepts that Eliot uses to unify a work many
have seen as disunified·can be seen as a manifestation of an
overarching intention to reconcile theories of idealism with
theories of realism: The ideal side of the novel has been
the main sticking point for .critics of the novel, and it
seems that Eliot predicted such criticism, for the novel is
full of discussions of and representations of the problems
inherent in a theory concerned with the infusion of the
ideal into the real. Critics such as Cirillo have defended
the ideality in the novel on the basis of its balancing
effect, and Putzell-Korab has defended the Deronda half of
the novel on the basis of its adherence to the tenets of
sources such a~ the Kuzari.and Hegelian philosophy.
My defense, if it can be called that, or my
understanding of the novel's idealizations, rests in my
contention that the novel can be seen as a novel about
novels. Its constant and deliberate self-referentiality,
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its compendium of literary sources, and its references to
literature and representation, all serve to support this
contention. Therefore,. in a novel which can be demonstrably
shown to be about novels, about representation's relation to
what it represents,.about its own relation to the world, and
about the place of such ideal entities as representation in
the scheme of real things, it seems permissible, even
necessary, that ideal forms be represented alongside
realistic. What constitutes ideal or real form is more
often a matter of assertion than example, although, one
might conjecture, along with Mario prazN , that it is the
"woolly vagueness" of the Jewish characters' speeches and
zionist program that constitutes at least one aspect of
these characters' objec~ionable ideality. Or perhaps it is,
as Knoepflmacher suggests with qualification, that "good"
characters, "posi~iye" characters, are less satisfying, less
"real," than "bad" or "negative" characters, or characters
in conflict with themselves.~ These are the assertions
that, I suspect, inform Henry James' Objections to the
novel's idealizations.
Interestingly, Henry James' famous "Daniel Deronda: A
Conversation" in some ways mimics the recursive, self-
reflexive nature of the novel which is its subject. The
essay takes the form of a discussion between three
participants, so that the precise views of the author are
not given explicitly, in iDiitation of Eliot's presentation
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of varying viewpoints. A young man, Constantius, self-
effacing (he downplays his own attempts at novel-writing),
full of advice and reconciliation between two women with
opposing viewpoints, 'sits down on a veranda and discusses
Daniel Deronda. The scene is reminiscent of the scene one
of these two women, Pulcheria, posits as occurring when
Daniel Deronda-and Mirahgo to the East: IIThey had tea-
parties in Jerusalem--exclusively of ladies--and he sat in
the midst and stirred his tea and made high-toned
remarks. 1181 Pulcheria, like .Gwendolen, is "a frivolous,
idle creature.,,82 Theodora, the other woman, like Mirah,
embroiders and is sympathetic to the novel and its
characters; she wishes to "turn into it and lose herself in
it,"83 and she states that she is "consumed with a
hopeless passionll for Daniel Deronda. 84 Pulcheria
denigrates the characterization of Mirah for talking "like
an article in a magazine" in an article in a magazine.
Constantius, in the process of criticizing Eliot's lack of
realism, states: "Instead of feeling life itself, it is
'views' upon life·that she tries to feel,"ss while sitting
in a static scene expounding in long speeches his views on
art and its relation to life.
It is hard to tell whether James. meant these
correspondences with the novel to be read as parody, merely
to show that he had perceived the self-reference in the
novel., or as satire, .as a l.esson in how not to write
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narrative or drama.- Whatever his purpose was, this
recursive quality gives his "essay" an equivocalness not
evident in other disputes with the novel's idealism.
All such criticisms depend on an unquestioned
acceptance of certain precepts about realistic portrayal.
Such acceptance denies the possibility of novelistic
purposes outside tha~ of representing a perceived and
antecedent reality, overlooks the logical argument that a
recursive novel can, perhaps should, contain elements of
ideality, and ignores the tendency of literature to extend
beyond literary confines and affect posterity. Instead of
naming Daniel Deronda a realistic novel and tallying its
failures, one could see it as a program novel, on the
analogy of contemporary program music, and acknowledge its
verifiable successes.
Perhaps Daniel Deronda is a somewhat incomplete, vague
character in order to bring a modicum of choice to the
ordinarily manipulated reader; the reader is to fill in the
blank with his or her own aspirations, his or her own
concrete plan for "reviving the organic centre."
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18. The Livinq Webster Encyclopedic Dictionary of the English
Language (Chicago: The English Language Institute of America,
1971), 94. . .
19. Encyclopedia of zionism and Israel, 287.
20. Several critics have noted this recursive quality in
Daniel Deronda. Deidre David, in Fictions of Resolution in
Three Victorian Novels (New York: Columbia University, 1981),
148, finds that "Daniel Deronda, in general, is self-
consciously concerned with interpretation of social and
psychological actuality by language. II Mary Wilson carpenter,
in George Eliot and the Landscape of Time (Chapel Hill:
University of North carolina, 1986), 132, suggests that
"narrative structure. in Daniel Deronda functions in part as
interpretation of interpretation." Gillian Beer, in Darwin's
Plots (London: Routledge and Kegan Paul, 1983), 191, sees
questions of prophecy and chronology addressed and dramatized
in the novel as referring to lithe problem of the author as
originator," as well as referring to the events unfolded in
the narrative. Both David, in Fictions of Resolution, 145,
and Susan Shuttleworth, in George Eliot and Nineteenth century
Science (Cambridge: Cambridge University Press, 1984), 195,
see Daniel Deronda's role as interpreter, and his difficulties
with interpretation, as addressing simUltaneously the
interpretation of the novel he appears in and the narrated
events that he interprets.
21. Stephen D. Fraade, From Tradition to commentary (Albany:
State University of New York Press, 1991), 14-15.
22. Lund, 397.
23. Susan Handelman, The slayers of Moses: The Emergence of
Rabbinic Interpretation in Modern Literary Theory (Albany:
State University of New York Press, 1982), 37-38.
24. Adin steinsaltz,' The Essential Talmud (New York: Basic
Books, 1976), 6.
25. steinsaltz, 7. steinsaltz goes on to note that "this way
of thinking also engendered the view that no subject is too
strange, remote, or bizarre to be studied. n A possible source
for Daniel Deronda's all-inclusiveness, its interweaving of
many concepts that would at first glance seem quite remote
from one another, may be found in this conclusion drawn from
the theory of the· pre-existence, and immanence, of Torah.
26. This concept is mysterious at least in the sense that it
is fundamentally incomprehensible that an interpretation, even
a blueprint, can pre-exist without something preceding that it
refers to.
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27. George Eliot, Adam Bede (New York: Harcourt, Brace, and
World, 1962), 169.
28. Eliot, Adam Bede, 172.
29. David Mesher, "Rabbinical References in Daniel Deronda,"
Notes and Queries 222 (October, 1977), p. 407.
30. Mesher, 407.
31. Harold Fisch, in his "The Hermeneutic Quest in Robinson
Crusoe," Midrash and Literature (New Haven: Yale University
Press, 1986), 228-29, points to the novel as a particularly
appropriate form of literature in a discussion of Midrash's
relation to literature because of the novel's intertextuality:
"Novels are interpretations of preceding novels; more than
that, the novel genre as a whole represents a reinterpretation
of other genres, specifically the romance. • • • The novel, in
fact, as it has grown in Europe is a very reflexive genre: it
does not merely tell a story; it is about the act of fabling
and about interpretation sometimes obsessively so." Daniel
Deronda is a novel that is obsessively concerned with the act
of fabling and with interpretation, as well as being a novel
that reflects and refers to the Midrash's self-reflexivity and
intertextuality.
32. Handelman, 47.
"Mishnah," "Gemara,"
Handelman's book.
33. Shuttleworth, 192.
For explanation
"-Rashi, " see the
of such terms as
second chapter to
34. In Fisch's article, "The Hermeneutic Quest," 231-32, he
points out the "interpretive bounty" to be found in Midrash,
its allowance and even fostering of a mUltiplicity of
interpretations, but he also provides a warning: "Midrashic
statements, however free, are also constrained. • • • There is
a prime text to which Midrash has constant, indeed obsessive
reference. It is not a matter of intertextuality merely; what
we have rather in Midrash is the recognition of the unlimited
possibilities but also of the unlimited authority inhering in
a prime text." That this aspect of the primacy of the
original text has been overlooked is Fisch's objection to the
discussion of Rabbinic interpretation and its bearing on
modern theory in Handelman, 41-42, 80, passim. I would submit
that the lack of such constraint in my "reinterpretations" of
Daniel Deronda's influence and its possible irony is just what
makes them "reinterpretations," non-Midrashic, and thus to an
extent untrue to Eliot and her sources.
35. See Mesher's note for -further direct references to the
Midrash and to the Talmud to be found in Daniel Deronda.
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36. See William Baker, "George Eliot's .Readings in Nineteenth-
Century Jewish Historians: A Note on the Background of 'Daniel
Deronda,'" victorian Studies 15:4 (June 1972), 463-473. His
note discusses the influence of George Eliot's readings of
eight historians--Zunz, Geiger, Jost, Sachs, Delitzch, Munk,
Steinschneider, and Graetz--on her writing of Daniel Deronda.
See also "George Eliot's Readings in Jewish Historians, Jewish
Mysticism, and Jehuda Halevi," George Eliot and JUdaism,
salzburg Studies in English Literature 45 (Salzburg, Austria:
Institut fUr Englische Sprache und Literatur, Universitat
Salzburg, 1975), Ch. 7, and "The Kabbalah, Mordecai, and
George Eliot's Religion of Humanity," The Yearbook of English
Studies, Eds. T. J. B. 'Spencer and R. L. Smallwood (London:
Modern Humanities Research, 1973), 216-21, for more of Baker's
extensive work on Eliot's Jewish sources.
37. Henry James, Henry James: Literary criticism (New York:
Literary Classics of the united states, Inc., 1984), 978.
38. James, 983.
39. A list of the many critics who concur with James'
assessment of the "Jewish half" would include F. R. Leavis, in
The Great Tradition (New York: New York University, 1963);
Joan Bennett, in George Eliot: Her Mind and her Art
(Cambridge, England: University, 1948), 182; Gerald Bullett,
in George Eliot: Her Life and Books (London: Collins, 1947),
p. 204; Robert Speaight, in George Eliot (New York: Roy,
1954), 110-121; Mario Praz, in The Hero in Eclipse in
victorian Fiction (London: Oxford University, 1956), 243;
Edgar Rosenberg, in From Shylock to Svengali (Stanford:
Stanford University, 1960), 163; W. J. Harvey, The Art of
George Eliot (New York: Oxford University, 1962), 184; Jerome
Thale, The Novels of George Eliot (New York: Columbia
University, 1959), 127.' Harold Fisch, in "Daniel Deronda or
Gwendolen Harieth", Nineteenth Centurv Fiction 19 (March,
1965), 352-356, while still finding "a failure in [Deronda's]
design," yet takes critics to task for being unable to accept
a "genuine hero" or 'an "epic technique" in a victorian novel;
Albert C. Cirillo, in ..Salvation in Daniel Deronda: The
Fortunate Overthrow of Gwendolen Harleth, " Literary Monographs
1 (Madison: Wisconsin University, 1967), agrees that "Daniel
Deronda is a wooden character when compared to Gwendolen," but
suggests that "this is because of the very nature of his
function in the novel • • • [his] reality lies in his
ideality--that is, in his relation to Gwendolen as an ideal
which overcomes her narrow egoism", 203; U. C. Knoepflmacher,
in Religious Humanism mm .tM Victorian Noyel (Princeton:
Princeton University, 1965), finds the "Deronda half ••• an
undeniable failure," but notes that, "to affirm this statement
without further qual~fication as has so often been done, is
after all merely to mouth the old truism that the artistic
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expression of a ,I ppsitive I vJ.sJ.on is more often than, not
inferior to its counterpart", 147-148.
40. James, 981.
41. Sally Shuttleworth, George Eliot and Nineteenth Century
Science (Cambridge: Cambridge University Press, 1984), xii.
42. Cynthia Chase, "The Decomposition of the Elephants: Double
Reading Daniel Deronda," PMLA 93 (1973), 215-227.
43. This epigraph is an obvious reference to the first word of
Genesis 1:1, Ilbereshit, II meaning "in the beginning.1I Fisch,
in "The Hermeneutical: Quest, II 229-30, notes that the Midrash,
in Genesis Rabbah 1:1, identifies this word with "Torah. II
This commentary refers to the precedence of Torah over
creation that I have already mentioned, but Fisch rejects the
idea of Torah precedence as meaning a "kind of Platonic or
Philonic idea. II His interpretation of this Midrashic
interpretation. is more in line with post-structuralist
criticism: liThe Midrash on the first word of Torah tells us
that if we try to get behind the first word we find Torah
again; we do not get beyond textuality•••• What the Midrash
is saying • • • is' that we do not get beyond the written word
in its inexhaustible significance, whether we go forward or
backward. " This statement nevertheless refers to a confusion
of precedence inherent in the Midrashic interpretation.
Whether Torah is seen as a Platonic or Philonic idea, or as
textuality, nevertheless, in the Rabbinic conception, it
precedes and yet interprets all else~ Fisch also notes the
recursiveness inherent in Genesis Rabbah 1:1; it
simultaneously plays with words and discusses the concept of
playing with words. Eliot's epigraph to the first chapter of
Daniel Deronda mimicks the confusion of precedence and the
recursiveness to be found in Genesis Rabbah 1:1, while
referring to the same source: Genesis 1:1.
44. Handelman, 37.
45. Handelman, 37. Handelman's discussion of the Hebraic
conception of time follows the arguments of Thorlief Boman,
Hebrew Thought Compared 'with Greek (Philadelphia: Westminster
Press, 1960). . ,
46. Handelman, 36.
47. Handelman, 37.
48. Just to mention the recursion invo1ved in this matter, the
assertion that "There is no cbronologica1 sequence in
Scripture" is contained in a Scriptura1 interpretation without
cbrono1ogica1 sequence.
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49. Handelman, 47.
50. Handelman, 37.
51. Morris N•.Kertzner; in his introduction to the revised
edition of What is A Jew? (Cleveland: World Publishing, 1960),
xvii-xviii, notes that the question of whether to be Jewish is
to be born into ~ .member of an ethnic group or to freely
follow the tenets of a religion "became a hotly debated issue
in the new young state of Israel. • • • The Prime Minister
[David Ben Gurion] suggested a simple rule. A Jew, he
declared, is anyone who regards and comports himself as one.
. • • But the Chief Rabbi of Israel [Isaac Herzog] objected to
such a casual approach. The question of who was a Jew, he
argued, had been answered by generations of sages. A Jew is
one born of a Jewish mother, or who formally adopts the faith
of Israel according to the ritual meticulously prescribed by
Jewish law."
52. F. W. F. Tomlin, The Western Philosophers (New York:
Harper and Row, 1963), 176.
53. G. W. Cooke, George Eliot: Life. Writings. Philosophy (New
York: J. R. Osgood and Co., 1883), 219-220. In Essay
Concerning Human Understanding, ed. Peter H. Nidditch (OXford:
Clarendon Press, 1975), 358, Locke states his position
straightforwar<ily: "Mo~al ~eings and Notions are founded on,
and terminated in these simple Ideas, we have received from
Sensation or Reflection."
54. Tomlin, 220-221~
55. Cooke, 219-220. Cooke's characterization of Kant's
position on the origins of morality is more problematic than
his characterization of Locke's position. Kant does not talk
about the "universalness" of his categorical imperative, his
original moral precept, so much as he does about its
"universa1izability, " its universal applicability. Also, the
word "intuitional" is a technical term in Kant's writing,
referring to "immediate apprehension by sense," which might
suggest that the word is better applied as a description of
Locke's view. Cooke, however, uses the term " intuitional" in
the more common sen.se, that of "innate; not acquired by
learning, " and, as Kant's Grund1egung ~ Metaphysik der
sitten (Foundations ~ ~ Metaphysics ~ Morals), trans.
Lewis White Beck (New York: Macmillan, 1959) is concerned with
defending certain commonsense ideas about morality, and as the
"intuitionalist" school of philosophy, with Kant, holds that
morality is innate in 'origin, the term may be said to be
appropriate. Kant's clearest statement in Grund1egunq, 5, of
his position on the origin of morality runs: "The ground of
obligation here must not be sought in the nature of man or in
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the circumstances in which he is placed, but sought a priori
solely in the concepts of pure reason, and that every other
precept Which rests on principles of mere experience, even a
precept Which is in certain respects universal, so far as it
leans in the least on empirical grounds (perhaps only in
regard to the motive involved), may be called a practical rule
but never a moral law."
56. Jacques Barzun, Darwin. Marx. and Wagner (New York:
Doubleday, 1958), 43. Barzun notes that Darwin's theory
merely presents rando~ variation as the mechanism of
variation, a somewhat tautological explanation necessitated by
his lack of knowledge of Mendel's genetics experiments, which
post-date Darwin. Lamarck's ideas on evolution are put forth
most directly in. Recherches sur l'Organization des Corps
vivants (Paris: Maillard, 1802). Here is a translation into
English of one of the most relevant passages from Recherches
on Lamarck's theory of organic evolution, from Alpheus s.
Packard, Lamarck: The Founder of Evolution (London: Longmans,
Green, and Co., 1901), 245-46: "Thus the efforts in any
direction, maintained for a long time or made habitually by
certain parts of a living body, to satisfy the needs called
out (exiges) by nature or by circumstances, develop these
parts and cause them to acquire dimensions and a form which
they never would have obtained if these efforts had not become
an habitual action of the animals which have exercised them.
Observations made on all the animals known would furnish
examples of this.
When the will determines an animal to any kind of action,
the organs whose function it is to execute this action are
then immediately provoked by the flowing there of subtile
fluids, which become the determining cause of movements which
perform the action in question. A multitude of observations
support this f~ct, whic.h nqw no one would doubt.
It results from this that mUltiplied repetitions of these
acts of organization strengthen, extend, develop, and even
create the organs which are there needed. It is only
necessary to closely observe that which is everywhere
happening in this respect to firmly convince ourselves of this
cause of developments and organic changes.
However, each change acquired in an organ by habitual use
sUfficient to have formed (opere) it is preserved by
generation, if it is common to the individuals which unite in
the reproduction of their kind. Finally, this change
propagates itself and is then handed down (se passe) to all
the individuals which succeed and which are submitted to the
same circumstances, without their having been obliged to
acquire it by the means which have really created it."
57. Cooke, 195.
58. Gillian Beer, 187.
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59. Shuttleworth, xi. For comprehensive reviews of the
influence of Lewes' organic theory on Eliot's writing and
thought, see K. K. Collins, "G. H. Lewes Revised: George Eliot
and the Moral Sense," Victorian Studies 21 (1978), 463-92, and
"Questions of Method: Some Unpublished Late Essays,"
Nineteenth CenturY Fiction 35 (1980), 385-405; and George
Levine, "George Eliot's Hypothesis of Reality," Nineteenth
Century Fiction 35 (1980), 1-28.
60. Shuttleworth, 13. This summary of Spencer's ideas on
organic development refers specifically to "Progress: its Law
and Cause," in Essays: Scientific. Political, and Speculative,
First Series (London: Longman, Brown, Green, Longmans, and
Roberts, 1858). Spencer states his belief in the universal
applicability of the organic evolutionary explanation thus:
"This law of organic progress is the law of all progress.
Whether it be in the development of the Earth, in the
development of Life upon its surface, in the development of
Society, of Government~ of Manufactures, of Commerce, of
Language, Literature, Science, Art, this same evolution of the
simple into the complex, through successive differentiations,
holds throughout'~ . (from the New York: Appleton, 1916,
pUblication, 10).
61. Brian Swann, "George Eliot's Ecumenical Jew, or the Novel
as Outdoor Temple" Novel 8 (1974/1975), 40. Swann's article
suggests that such artistic methods as Eliot's "analogical
creation" may have come as a "response to personal needs" such
as her loss of Christian transcendentalist faith, her
realization that her worst personal fault was egoism, and her
disaffection from her father and brother. The article goes on
to stress the symbiosis of Protestant and Jewish strains in
Daniel Deronda. Swann cites "Leaves from a Notebook," The
Essays of George Eliot, ed. Thomas pinney (London: Routledge
and Kegan Paul, 1963), 446, and The Letters of George Eliot,
ed. Gordon S. Haight (New Haven: Yale University Press, 1954),
III, 452, as his source for Eliot's exposition of her thoughts
on "analogical creation." In a letter to Sara Sophia Hennel
in Letters, Eliot expresses her appreciation of Hennel ' s
description of a visit to a certain "church and chapel" near
Hennel's new p~ace of ~esi~ence: "One wants a temple besides
the outdoor temple--a place where human beings do not ramble
apart, but meet with a common impulse." In her essay,
"Leaves," Eliot discusses the "art" of "Historic Imagination"
in a way that is reminiscent of Lewes' science of Ideal
Construction: "The exercise of a veracious imagination in
historical picturing seems to be capable of a development that
might help the jUdgment greatly with regard to present and
future events. By veracious imagination, I mean the working
out in detail of the various steps by which a political or
social change was reached, using all extant evidence and
supplying deficiencies by careful analogical creation" (446).
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62. Shuttleworth, x. .
63. Shuttleworth, 60. The example is Darwin's but
Shuttleworth notes its Lamarckian quality.
64. George Levine, in Darwin and the Novelists (Cambridge:
Harvard University Press, 1988), 160, finds the "Spencerian
formulation" of the mechanism of evolution to be more
"progressive and impiicitly teleological" than Darwin's.
Darwin's formulation is more tentative than Spencer's, less
teleological, more open to chance, less sure of the
progressive, idealizing properties· of natural selection.
Eliot, however, includes the possibility of evolutionary dead-
ends, de-evolution as well as evolution, in her all-inclusive
novel. Notably, the down-to-earth, "realistically" portrayed
Gwendolen is left in the end with nowhere to go and little to
go on, despite the fact that she too must carry an ancestral
history in her genetic heritage.
65. Levine, "George Eliot's Hypothesis of Reality," Nineteenth
Century Fiction 35 (1980), 5.
66. Shuttleworth, p. 23. Shuttleworth cites Lewes' The
Foundations of a Creed 1., Vol 1. of Problems of Life and Mind
(London:Routledge and Kegan Paul, 1874), 289. Lewes makes the
assertion that science is Ideal Construction in refuting those
who consider science to be concerned only with the palpable:
"I say ideal construction, and emphasize it , with the
intention of meeting the vulgar objection, iterated from all
sides, against the Experiential Method, whose followers are
said 'to believe only iifwhat they can see and touch'; whereas
the truth is that Science mounts on the wings of Imagination
into regions of the Invisible and Impalpable, peopling these
regions with Fictions more remote from fact than the fantasies
of the Arabian Nights are from the daily occurrences in Oxford
Street. The fictions of the thinker differ from the fictions
of the poet in not being wayward caprices; they are
constructed in obedience to rigorous canons, and moulded by
the pressures of Reality; two conditions absent in the
fictions both of Fairyland and Metempirics. It is worthy of
remark that the two regions of indisputable certainty are the
extremes of the mental world, -- sensation and Abstraction.
There is no doubt possible in Sensation, whatever doubt may
hover round Inference from it. There is no doubt possible in
Abstraction, Whatever doubt may hover round its concrete
reality. The intermediate region of Inference is the sphere
of doubt... (I have 'taken this quotation from the chapter
titled "Ideal. Construction in Science" in Foundations of s
Creed (Boston: Osgood, 1874), 266).
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67. Max Kadushin, The Rabbinic Mind (New York: Bloch, 1972),
22. The four "dominant" Rabbinic value-concepts are: God's
justice (Middat Ha-din), God's love (or mercy) (Middat
Rahamim), Torah, and Israel.
,
68. Kadushin, 23. Interestingly, these observations on the
"integrating principle" of Rabbinic thought are contained in
a sub-chapter titled "Organismic Coherence." His discussion
of "integration" and "individuation" in Rabbinic thought is
explicitly tied to bio~ogical theories about organisms, and
bears comparison with the organicist tradition that was one of
Eliot's major influences.
69. Levine, Darwin and the Novelists, 12.
70. George Levine, The Realistic Imagination (Chicago: The
University of Chicago Press, 1981), 259.
71. Fisch, 353.
72. Cirillo, 203.
73. Sara M. Putzell-Korab, "The Role of the Prophet: The
Rationality of Daniel Deronda' s Idealist Mission," Nineteenth
Century Fiction 37 (1982), 180.
74. Putzell-Korab, 180.
75. D. R. Carroll, "The Unity of Daniel Deronda," Essays in
criticism 9 (1959), 369-380. Carroll discusses a number of
sYmbolic motifs that operate in a similar fashion in both the
"Jewish half" and the "Gwendolen half" of the novel.
76. Putzell-Korab, 173.
77. Putzell-Korab~ 173.
78. Putzell-Korab, 181. Putzell-Korab also notes the idealist
view in the Kabbalah and in the Hegelian Jewish historians
that 1: have previously referred to as having influenced
Eliot's conceptual framework in Daniel Deronda.
79. Praz, 166.
80. Knoepf1macher, 147-48.
81. James, 974.
82. James, 976.
83. James, 977.
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84. James, 978.
85. James, 986.
86. Chase, 215-227.
87. David, 174-75.
88. Chase, 215.
89. Chase, 216.
90. Chase, 218.
91. Chase, 218.
92. Chase, 218.
93. J. Hillis Miller, "Narrative and History," ELH 41 (1974),
455-73.
94. Chase, 221.
98
BIBLIOGRAPHY
Baker, William. "George Eliot·s Readings in Jewish
Historians, Jewish Mysticism, and Jehuda Halevi."
George Eliot and JUdaism, Salzburg Studies in English
Literature, 45. Salzburg, Austria: Instititut fUr
Englische Sprach und Literatur, Universitat Salzburg,
1975, Ch. 7.
---------- "George Eliot·s Readings in Nineteenth Century
Jewish Historians: A Note on the Background of 'Daniel
Deronda.· .. victorian Studies, 15, No.4 (June, 1972),
463-473.
---------- "The KabbC?-lah, Mordecai, and George Eliot·s
Religion of Humanity." The Yearbook of English Studies.
Eds. T. J. B. Spencer and R. L. Smallwood. London:
Modern Humanities Research Assoc., 1973, 216-21.
Barzun, Jacques. Darwin, Marx, and Wagner: critique of a
Heritage. New York: Doubleday, 1958.
Beer, Gillian. Darwin's Plots: Evolutionary Narrative in
Darwin, George Eliot, and Nineteenth Century Fiction.
London: Routledge and Keqan Paul, 1983.
99
Bennett, Joan. George Eliot: Her Mind and her Art.
Cambridge, E~g~and: University Press, 1948.
Boman, Thorlief. Hebrew Thought Compared with Greek.
Philadelphia: westminster Press, 1960.
Bullett, Gerald. George Eliot: Her Life and Books. London:
Collins, 1947.
Carpenter, Mary Wilson. George Eliot and the Landscape of
Time: Narrative Form and Protestant Apolyptic History.
Chapel Hill: University of North Carolina, 1986.
Carroll, D. R. "The Unity of Daniel Deronda." Essays in
Criticism, 9 (1959), 369-380.
Chase, CYnthia. "The Decomposition of the Elephants: Double
Reading Daniel Deronda." PMLA, 93 (1973), 215-227.
cirillo, Albert. "Saivation in Daniel Deronda: The Fortunate
Overthrow of Gwendolen Harleth." Literary Monographs,
Vol I. Eds. Eric Rothstein and Thomas K. Dunseath.
Madison: University of Wisconsin, 1967.
Cohen, Israel. Theodore Herzl: Founder gf Political Zionism.
New York: Thomas Yoseloff, 1959.
100
Collins, K.K. "G. H~ Lewes Revised: George Eliot and the
Moral Sense." Victorian StUdies, 21 (1978), 463-92.
---------- "Questions of Method: Some Unpublished Late
Essays." Nineteenth Century Fiction, 35 (1980), 1-28.
Cooke, G. W. George Eliot: Life. Writings. Philosophy. New
York: J. R. Osgood, 1983.
David, Deidre. Fictions of Resolution in Three Victorian
Novels. New York: Columbia University, 1984.
Eliot, George. Adam Bede. New York: Harcourt, Brace and
World, 1962.
---------- Daniel Deronda. Oxford: Clarendon, 1984.
---------- "Leaves from a Notebook." The Essays of George
Eliot. Ed. Thomas Pinney. London: Routledge and Kegan
Paul, 1963.
---------- The Letters Qf George Eliot. Ed. Gordon S.
Haight. New Hav~: Yale University Press, 1978.
Encyclopaedia Judaica. Ed. Cecil Roth. Jerusalem:
Encyclopaedia JUdaica, 1974.
101
Encyclopedia of Zionism and Israel. Ed. Raphael Patai. New
York: Herzl/Mcgraw-Hill, 1971.
Fisch, Harold. "Daniel Deronda or Gwendolen Harleth."
Nineteenth Century Fiction, 19 (March, 1965), 345-346.
---------- "The Hermeneutic Quest in Robinson Crusoe."
Midrash and Literature. Eds. Geoffrey Hartman and
Sanford Budick. New Haven: Yale university Press,
1986.
Fraade, Stephen D. From Tradition to commmentary: The Torah
and Its Interpretation in the Midrash Sifre to
Deuteronomy. Albany: State University of New York
Press, 1991.
Gosset, Thomas F. Uncle Tom's Cabin and American Culture.
Dallas: Southern Methodist University, 1985.
Handelman, Susan. The Slayers of Moses: The Emergence of
Rabbinic Interpretation in Modern Literary Theory.
Albany: state University of New York Press, 1982.
Harvey, W. J. ~ AI:t ~ George Eliot. New York: Oxford
University, 1962.
102
James, Henry. "Daniel Deronda: A conversation," pp. 974-992.
Henry James: 'Literary criticism. Ed. Leon Edel. New
York: Literary Classics of the united states, 1984.
Kadushin, Max. The Rabbinic Mind. New. York: Bloch, 1972.
Kant, Immanuel. Foundations of the Metaphysics of Morals.
Trans. Lewis White Beck. New York: Macmillan, 1959.
Kertzner, Morris N. What is g Jew: Revised Edition.
Cleveland~ World PUblishing, 1960.
Knoepflmacher, U. ·C~ Religious Humanism and the Victorian
Novel. Princeton: Princeton University Press, 1965.
Lamarck, Jean Baptiste Pierre Antoine de. Recherches~
l'Organisation des Corps vivants et particulierement
~ son origine. ~ la cause de~ developpements et
des proares de 8 composition. et sur celles gui.
tendant continuellement a la detruire. dans chague
individu. amenent necessairement sa mort. Paris:
Maillard, 1802.
Leavis, F. R. The-Great Tradition: George Eliot. Henry
James. and Joseph Conrad. New York: New York
University, 1963.
103
Levine, George. Darwin and the Novelists. Cambridge: Harvard
University, 1988.
---------- "George Eliot's Hypothesis of Reality."
Nineteenth Century Fiction, 35 (1980), 1-28.
---------- The Realistic Imagination. Chicago: University of
Chicago Press, 1981.
Lewes, George Henry. The Foundations of s Creed. Vol. I of
Problems of Life and Mind. London: TrUbner, 1874.
---------- The Foundations of a Creed. Vol I of Problems of
Life and Mind. Boston: Osgood, 1874.
Locke, John. Essay Concerning Human Understanding. Ed. Peter
H. Nidditch. Oxford: Clarendon, 1975.
Lund, Mary Graham. "George Eliot and the Jewish Question."
Discourse, 13 (1970), 390-97 •
.
Mesher, David. "Rabbinical References in Daniel Deronda."
Notes~ Queries, 222 (October, 1977), 407-09.
104
Miller, J. Hillis. "Narrative and History." ELH, 41 (1974),
455-73.
Packard, Alpheus S. Lamarck: The Founder of Evolution: His
Life and Work. London: Longmans, Green, and Co., 1901.
Praz, Mario. The Hero in Eclipse in victorian Fiction.
London: Oxford University Press, 1956.
Putzell-Korab, Sara M. liThe Role of the Prophet: The
Rationality of Daniel Deronda's Idealist Mission."
Nineteenth Century Fiction, 37 (September, 1982), 170-
187.
Rosenberg, Edgar. From Shylock to Svengali: Jewish
Stereotypes in English Fiction. Stanford: Stanford
University Press, 1960.
Shuttleworth, sally. George Eliot and Nineteenth Century
Science. Cambridge, England: Cambridge University,
1984.
speaght, Robert. George Eliot. New York: Roy, 1954.
Spencer, Herbert. "Progress: its Law and Cause." In Essays:
Scientific. Political~ Speculative. First Series.
105
London: Longman, Brown, Green, Longmans, and Roberts,
1858.
---------- "Progress: its Law and Cause." In Essays:
scientific. Political and Speculative. First Series.
New York: Appleton, 1916.
Steinsaltz, Adin. The Essential Talmud. (New York: Basic
Books, 1976).
Swann, Brian. "George Eliot's Ecumenical Jew, or The Novel
as Outdoor T~mJ?le." Novel, 8 (Fall 1974/Spring 1975),
39-50.
Thale, Jerome. The Novels of George Eliot. New York:
Columbia University, 1959.
Tomlin, F. W. F. The Western Philosophers. New York: Harper
and Row, 1963.
The Universal Jewish Encyclopedia. New York: Universal
Jewish Encyclopedia, i948.
106
VITA
THEODORE IRVIN SILAR
Born: York, PA--August 10, 1952
Parents: Edward Lamar and Elmira Jane Silar
Institutions attended:
University of Pittsburgh 1970-71
city College of San Francisco 1976-78
Kutztown University 1985-86
Lehigh University 1989-91
Degree: B.A. in English, 1987, Kutztown University
Graduated cum laude
Awards/Grants:
outstanding English Student Award, 1986, Kutztown U.
Winner of the Kutztown University Academic Festival
Undergraduate Paper Competition, for paper titled
"Oral Rehydration Therapy: Low-Tech and the Third
World Show Their Stuff"
Received Deatrick Scholarship for Future Teachers,
1986, Kutztown U•.
Received Summer Study Grant, 1989, Lehigh U.
Winner of the Hart Crane Memorial Poetry Award, 1986
Conferences:
Presented paper, "John the Carpenter's Lack of
Education the Miller's Tale," at the 10th Annual
Medieval Forum, 1989, Plymouth State college
Presented paper, "Symkin's Freehold in Chaucer's
Reeve's Tale," at 7th International Conference of
the New Chaucer Society, 1990, University of Kent,
Canterbury, England
Teaching Experience:
Tutor - Music at city College of San Francisco, 1976-78
Tutor - English and History at Kutztown U., 1986-87
Teaching Asst. "":' Developmental English, Kutztown U.,
1986
Teaching Fellow - Freshman Composition, Lehigh U.,
1989-91
Publications:
Research Asst. to Dr. Bette Reagan, Kutztown U., for
KLA ScandinaVian·Drama Supplement, 1986
"Each in his own vehicle," poem published in ICON 24
(Spring, 1986), p. 2.
107
"Chaucer's Joly Absolon," article published in
Philological Quarterly (Fall 1990), pp. 409-417.
Additional: Initiated and coordinated book-drive at Lehigh
University to provide much-needed books for Makerere
university in Kampala, Uganda.
108
•~'.
